ring 


10S, 


bad 


a || 


~ MUA 


‘le plaved in“ The Edipo” of Nicolini—a tragedy writ- 





ee 
‘WAM AAAAAAMAAAAA AAA VVVVVV VT? 


ere 


AAAAAAA44 4444 j 


yialed AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA De 























~ / TOMASO SALVINI. 


OMASO SALVINI was born in Milan on the 1st of 

T January, 1829. His father was a professor of litera- 
ture in Leghorn, his grandfather a Papal officer of dis- 
tinction, whose liberal ideas gained for him both the 
punishment and the glory of banishment. The father of 
Salvini, worthy child of the exile, had 

just founded in Leghorn a scientific 
institute when he became acquainted 

with a young actress, who afterwards 

became his wife. For her sake he 
gave up his position and became an 
actor. But his happiness was not of 
long duration. His wife died two 
years after the birth of Tomaso, who 
was at once confided to the care of 
his grandparents, who resided in Flor- 
ence. 

Placed as pupil in the principal col- 
lege of that city, young Salvini gave 
promises of a brilliant future; but his 
studies were soon interrupted by his 
father, who recalled him from Flor- 
enceto Leghorn. He had him taught 
the dramatic art, for which the young 
Tomaso had already manifested a 
strong inclination. Gustavo Modena 
was intrusted with the tuition of the 
boy destined to become the greatest 
impersonator of Othello and Macbeth. 
The first appearances of Salvini in 
minor roles drew such attention from 
the public and his fellow artists that 
the manager of the company under 
whose direction he had been placed 
soon intrusted him with more impor- 
tant. parts. His master, Modena, 
“Salvini is the only pupil 
of whom I really feel proud.” In- 
deed, it is rare to find an actor as 
young as was Tomaso at that time, 
comprehend with such talent charac- 
ters so dificult and diverse as David 
in “Saul,” Charles in “ Philip of Al- 
liere,” and .Wax in the “ Wallenstein” 
of Schiller. 

Salvini, now twenty years old, be- 
came then a member of the company 
1 Domeniconi, and later on that of Dondini. 
ume the political events of 1849 roused in him the lib- 
eral and independent spirit which he had inherited from 
his grandfather, so much so that he abandoned suddenly 
the stage for the field. He took an active part in all the 
Strifes for Italian independence, and became the intimate 
inend of Mazzini, Garibaldi, and Saffi, with whom he was 
taken prisoner at Genoa; his self-denial and great cour- 


often said: 


At this 


age gained for him a gold medal and the commission of 
‘line officer; and in the diploma presented to him by | 
“eneral Avezzana, special mention was made of his 
Yravery and patriotism. 

l'eace being proclaimed, he again appeared upon the 


‘ge in a Company directed by Signor Cesare Dondini. 


1 expressly for him—and achieved a great success. 
Next :ppeared in Alfieri’s “ Saul,”’ and then all Italy 
‘eclare that: Modena’s mantle had fallen on worthy 
His fame was now prodigious, and wherever 

ew ic Was received with boundless enthusiasm. He 
aris, where he played Orasmane, Orestes, Saul 
On his return to Florence he was hospita- 
‘yentc'tained by the Marquis of Normanby, then Eng- 








his repertory of Shakespearean characters. 
curred the sixth centenary of Dante’s 


Silvio Pellico’s tragedy of “ 








cesca, Signora Ristori; Laacelotte, Signor Rossi; Pau/o, | 


Signor Salvini, and Guéde, Signor Majeroni. It hap- 
pened, however, that Rossi, who was unaccustomed to 
play the part of Zance/otto, felt timid at appearing in a 
character so little suited to him. Hearing this, Signor 
Salvini, with exquisite politeness and good nature, volun- 
teered to take the insignificant part, relinquishing the 
grand réle of Palo to his junior in the profession. He 
created by the force of his genius an impression in the 
minor part which is still vivid in the minds of all who 


witnessed the performance. The government of Flor- 


ence, grateful for his urbanity, presented him with a stat- | 
uette of Dante, and King Victor Emmanuel rewarded | 
him with the title of Knight of the Order of the Saints | 


Maurice and Lazarus. Later he received from the same 
monarch a diamond ring, with the rank of officer in the 
Order of the Crown of Italy. In 1868 Signor Salvini 
visited Madrid, where his acting of the death of Conrad, 

‘La Morte Civile,” produced such an impression that 
el easily excited Madrilese rushed upon the stage to | 
ascertain whether the death was actual or fictitious. 
Queen, Isabella II., conferred upon the great actor many 
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lish Ambassador to the Court of Susu and this ¢ en- | of Portugal, who frequently entertained him at the roya 
lightened nobleman strongly encouraged him to extend | 
In 1865 oc- | 
birthday, and the 
four greatest Italian actors were invited to perform in| private life—the one so imposing, impetuous and fiery ; 
Francesca di Rimini,” which | 
is founded on an episode in the “ Divina Commedia.” 
The cast originally stood on the play-bills thus: /7an- 


palace of Lisbon. 
Nothing is more remarkable than the differen 
exists between the Salvini of the stage and the Salvini of 


the other so gentle, urbane and even retiring. He is a 
gentleman possessing the manners of the good old schoo! 
' courtly and somewhat ceremonious, reminding one of 

those Italian noblemen of the six- 

teenth century of whom we read in 
the novels of Giraldo Cinthio and 
Florentino—sominig tllustré, ¢ di cr 
costumé, His greeting is cordial and 
his conversation de lightful, full of an- 
ecdote, and marked with enthusiasm 
for his art. It is said of his inter- 
pretation of H/aw/e/ that it is based 
on an acquaintance (through literal 
translations) not only with the text, 
but also with the notes and comments 
of leading English critics 
ing of the part in which he is alto- 


In speak- 


‘Il am of 
intended 


gether unrivaled, he said 
opinion that Shakespeare 
Othello to be a Moor of Barbary or 
some other part of Northern Africa, 
of whom there were many in Italy 
during the sixteenth century. I have 
met several, and I think I imitate 
their ways and manners pretty well 
You are aware, however, that the his- 
torical Othelli 
He was a white man and a Venetian 


was nota black at al! 


General named Mora. His history 
resembles that of Shakespeare's hero 
in many particulars. Giraldo Cinthio 
probably for better effect, made, out of 
the name Mora, ore, a blackamoor ; 
and Shakespeare, unacquainted with 
the true story, followed this old nov- 
elist’s lead; and it was well he did so, 
for have we not in consequence the 
most perfect delineation of the pee ul- 
iarities of Moorish temperament ever 
conceived 2” The costumes worn by 
Salvini in this play are copied from 
those depicted in certain Venetian 
pictures of the fifteenth century, in 
which several Moorish officers appear 
It took him many years to master this 


role, and he asserts that he can not play it more than 


three times in succession without experiencing terribl 
fatigue. 

Appearing before our American public, Salvini uses his 
mother tongue, but is supported by an English-speaking 
company. 
“While this method throws the chief character 
relief, it is believed that, to the theatre-goer unacquainted 
with the Italian language, it may impart interest to all 
portions of the tragedies which are presented 


The reason for this is explained as follows 
nto bold 


Salvini's 
mastery over human passion, his power to express the 
stronger emotions of the mind, the grandeur of his ap 
peals to the imagination, and the perfection of his his 
trionic art can only be shown at their best in his mother 
tongue, and no libretto and no interpreter is required to 


profound his ignorance of the actor's language. a realiza 
tion of his inspiration.” 


There are few interested in th 
stage who will not seek an opportunity to contemplat: 


the eminent tragedian, and it is confidently hoped that 


The | his impersonations will more than ever attain the aim 
| of all art, that of producing pleasure, and the aim of all 
marks of favor, and so shortly afterwards did King Louis 


dramatic management, that of favor and recognition 
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MUSICAL. — 


BRIEFS AND SEMI-BRIEFS. 


December and January, 


.+-+The Liederkranz Society gave a concert of much inter- 


est on Sunday evening last, at its hall. S. B. Mills, pianist, 
assisted. 

.»eellerr Joseffy plays at Metropolitan Concert Hall on 
Tuesday evening in conjunction with the orchestra under Mr. 
Thomas’ direction, 

....The Donaldi-Rummel Concert Company is giving con- 
certs in the New England cities, and will go from there to 
Biltimere and Washington. 

....Theodore Thomas is engaged to conduct the perform- 
ance of the ‘‘Messiah” on Christmas day, at Cincinnati, with 
a large orchestra and chorus. 

..+. Everybody is asking, and no one apparently is able to 
answer, what connection there is between the first and second 
parts of Boito’s ** Mefistofele,” 

....The properties for ‘* Lohengrin” have been released by 

the Custom House and the opera will be produced inside of 
a fortnight by Mr. Mapleson'’s company. 
Union, 
which is a meritorious amateur organization of 50 members, 
gave a rehearsal and reception at the Lexington Avenue 
Opera House. 

..+.It is announced that an extra performance will be 
given by Mr. Mapleson's company on Tuesday evening, De- 
cember 7, when all of the private boxes will be offered for 


.Last Monday evening the Mozart Musical 


sale to the public. 

..++Herr Joseffy will make his first appearances in Stein- 
way Hall in two evening concerts, December 13 and 20, and 
two matinees, December 16 and 18, with the aid of Theodore 
Thomas’ orchestra. 

The first concert of this season of the New York Vocal 
Union took place on Tuesday evening at Ch.ckering Hall. 
This society has shown praiseworthy energy in former years. 
Samuel P. Warren is conductor, 

-At Koster & Bial’s Concert Hall on Sunday evening 
there was an extra vocal and instrumental concert, with the 
assistance of Mrs. Ernst Jonas, Maria Geist, Jennie Jerzey- 
kiewicz and S, Lieblung. The orchestra was increased for 
the occasion. 
the Benevolent Order 
of Elks, on Thursday evening at the Academy of 


eral of Mr. Mapleson’s company took part, including Mrs, 


..+eAt the benefit entertainment of 
Music, sev- 


Swift, Mile. Belocea, Signor Ravelli, Signor Del Puente, and 
Signor Corsini 

satel 
an extra concert was given, in which, in addition to the at- 
tractions of the orchestra, the Spanish Students, Weber quar- 
tetand Emma 5, Howe, soprano, appeared in a programme 
of great variety and interest. 


weeethe Brooklyn 


hearsals of its newly organized 


Pailharmonic Society will have re- 


the evenings of 
Theodore 


chorus on 


December 6, 13 and 20, under the direction of 


Thomas. These rehearsals will be purely choral, and will be 


held at the church, corner of Pierrepont and Clinton streets. 


..A concert for the benefit of the Union Boat Club will 
be given at Chickering Hall on Wednesday evening, Decem- 
ber 8 The following artists will appear Mme. Anna 


Granger Dow, Florence Rice Knox, Mme. Teresa Carreno, 


|. Graff, Franz Remmertz, Signor Liberati, Caryl Florio, and 


Win, EB. Mulligan 


-- Max 
the Harvard concert on Thursday, when he played Liszt's 


Pinner appeared for the first time in Boston, at 


second concerto in A major, which is too rarely heard and 
by the performance of which Mr. Pinner made a great suc- 
the German Mu- 


cess at Hanover in 1577 al the concerts of 


sical Association 
Hloward’s first’ piano recital will be given 
Hall, Emily Winant and E, S 


Hloward's programme is elaborate and of 


Constance 
SICH Way 
Mime 


to-day at Lansing 


will assist 


interest to lovers of piano music, and includes selections 


trom the compositions of Beethoven, Liszt, Schumann, 
Chopin, Schubert and Rubinstein, 

- The second concert of the New York Philharmonic 
Club took place at Chickering Hall on Thursday evening, 
Mrs. Jonas, mezzo soprano, and Richard Hoffman, pianist, 
issiste dd the clut The programme included Beethoven's 
string quartetin Fy and the piano quartet in B flat, by Sainte 
Saens 

\tthe next concert of the Philharmonic Society, De- 
cember it, a male chorus of 240 voices from the Liederkranz, 
the Beethoven Maecnnerchor, and Mr, Thomas’ newly organ- 
ized society will take part Phe programme contains Bee- 
thoven’s Coriolanus overture, Schubert's unfinished sym- 
phony, two seenes from Wagner's “Siegfried,”” and Liszt's 
Faust symphony 

»Augustin Daly has bought from the composer, Richard 


Genee (composer of ** Royal Middy,” &c.), the right to pro- 


duce in this country, bis latest operetta, ‘* Nisida,” which 
achieved such a brilliant success lately in Vienna, 


! ] 


will produce this operetta at his theatre early in January, 


Metropolitan Concert Hall, on Sunday night last, | 
| was forced to sing three times. 





and will produce therein his recently imported Nautch girls, 
the Hindu dancers and jugglers, thereby addirg a new feature 
to the other charms of this work,the libretto and music of 
which found an enthusiastic approval in Europe. 

....Georg Henschel announces a series of four song re- 
citals in Steinway Hall, to take place on the following dates : 
Tuesday evening, December 7, at 8; Tuesday evening, Janu- 
ary 4, at 8; Thursday afternoon, January 27, at 2:30; Thurs- 
day afternoon, February 10, at 2:30. Mr. Henschel will be 
assisted on December 7 and January 27 by Miss Lillian 
Bailey. 

..+.The second concert of the Symphony Society will be 
given this evening, December 4, at Steinway Hall. This 
promises to be one of the principal events of the musieal 
season. The work to be performed will be Berlioz’s ‘‘ La 
Damnation de Faust,” in the production of which Dr. Dam- 
rosch will have the choruses of the Oratorio and Arion socie- 
ties, numbering about 500 voices, and the full orchestra of 
the organization. The solo parts will be rendered by Mlle. 
Valleria, Georg Henschel, Mr. Harvey, and Mr. Bourne. 

..The Society ‘‘ Harmonia” (late Maimonides Coterie) 
has made arrangements to give a series of entertainments, 
consisting of a concert and ball, during the ensuing season, 
at Terrace Garden. Among the artists who will participate 
are Mathilde Cottrelly, Frau Franziska Raberg, Emma 
Kuster, G. Adolfi, Alvis Wohlmuth, Carl Lanzer (violinist), 
E. Schlesinger (violoncellist), Henry Greiner, leader of or- 
chestra, and Saul Liebling, pianist. The first of the enter- 
tainments took place last Sunday evening. rRem . 

...Bolto’s *‘ Mefistofele” was produced for the first time 
in Philadelphia last Saturday evening by Mr. Strakosch’s 
company, Marie Roze assuming the part of Margherita, in 
which she achieved such a pronounced success in Boston. 
The audience was very large, and the performance was re- 
ceived with the utmost enthusiasm. At the close of the 
prison scene Mme. Roze was called to the footlights, and 
ladies in the proscenium boxes threw their bouquets at her 
feet, 

. 

David Taylor arranged a most interesting concert for 
iast Monday evening at the Brooklyn Academy of Music, in 


| which he had the aid of such distinguished artists as Signor 


Campanini, Signor Del Puente, Mlle. Belocca, Mme. Teresa 


| Carrefio, Mme. Chatterton-Bohrer, the harpist; Mile. Marie 


Geist, violoncellist; the Temple Quartet of Boston, a male 
voice organization of some local repute, and Signor Agra- 
monte as accompanist, 

...+Rossini’s ‘‘Stabat Mater” was given by the members of 
Hler Majesty's Opera Company on Sunday evening at the 
Academy of Music. A miscellaneous concert concluded 
the programme. The soloists were Mlle. Valleria, Miss 
Cary, Mme, Swift, Mlle. De Belocca, Signori Campanini, 
Ravelli, Galassi and Monti. Ravelli made a great hit, and 


....This evening the first entertainment of a series to be 


| be given by the Philanthropic Committee of Sorosis takes place 


| were 


Mr. Daly | 


at the residence ot Mrs. H. Herrman, West Fifty-sixth street. 
In the first part Offenbach’s comic opera ‘‘The Rose of Au- 
vergne” will be given. 

....Louis Maas, the pianist, who for the last five years has 
been one of the leading professors in the Leipsic Conserva- 
tory, has accepted the position as a professor in the New 
York College of Music. 

.--Annie Louise Cary is announced to appear at the 
Saalfield concert Saturday December 11, in addition to Mrs, 
Swift, Signor Lazzarini, Signor Galassi and Mlle. Violante. 

....Miss Monteith, soprano, and Signor Liberati, cornetist, 
the soloists at the concert of the Haydn Society of 
Baltimore on December 2. 

..+.Leavitt’s Burlesque Company is at the Grand Op€ra 
House, Cincinnati, this week, and is pronounced the best of 
its order in the country. 


CORRESPONDENTS’ NOTES. 


Novick TO CORRESPONDENTS. — Correspondence 
A, 1880” (blue), will be revoked on and 
They will be substituted by cards 
Correspondents will 


cards, “Series 
after December 9. 
designated “Series B, 1881” (red). 
please return the blue cards to the office of THE Musical 
AND DRAMATIC COURIER. 


BaLtimoke, November 29.—The fourth Students’ concert, 
at the Peabody Conservatory of Music, took place on No- 
It was fully up to the standard of the preced- 
Academy of Music, 
Fritch 


vember 27. 
week: 
Letitia 


for this 


Sternberg, 


ing ones. Attractions 
December 1 
and August Wilhelmj, in one concert; December 2, Haydn 


December 4, afternoon and 


Constantin Louise 


Musical Association concert ; 
night, two concert companies in one, Rive-King and Do- 
naldi-Rummel companies consolidated. Coming: Prume 
and Lavallee’s Concert Company, Concordia Opera House; 
December 2, Oratorio ‘* Judas Maccabeus”—W. C. Tower, of 
Boston, tenor—for benefit of Hebrew Young Men’s Associa- 


tion, Rev. A. Kaiser, conductor. R. 


BURLINGTON, Ia., November 23.—The Berger Family Com- 
bination gave an excellent and varied entertainment last 
week toa moderately sized audience, the disagreeable weath- 








er preventing many from attending. Its orchestra playeq 
exceedingly well, Etta Morgan's saxophone solo and My. 
Holbrook’s cornet solo being the features of the evening, 
Miss Bishop, the prima-donna, did not make a very good im. 
pression. She has only a fair voice and exceeding|ly awk. 
ward manner. Of the variety performance of Mr. Duncan | 
can only say that it was not in keeping with the rest of the 
entertainment. The Berges have an excellent reputation 
here, and I want to see them retain it in every way. On las 
Sunday evening the choir of the Congregational Church gaye 
an excellent praise service. Mrs, Funck sang a beautify! 
solo. Miss Nelson and Mr. Schenck sang a charming duet. 
Mr, Schenck was evidently embarrassed, and will do much 
better after he overcomes his nervousness. Brother Lehr 
sang a bass solo and better than | ever heard him. The Te 
Deum, which was sung by the regular quartet—Miss Nelson, 
soprano, Mrs. Funck, contralto, Mr. Schenck, tenor, and 
Mr. Lehr, basso—was rendered in a manner that reflected 
great credit on themselves and Mr. Rogers, the organist and 
director. Henry Wallhof, assisted by his pupils, gave in 
Guest’s Music Hall a concert, which was well attended by 
those who were fortunate enough to have tickets. The tick. 
ets were all complimentary. The concert was good in all 
Miss Comstock, of Galesburg, has accepted a 
She has a sweet 


particulars. 

position in the Methodist choir of this city. 

though not powerful voice, and is a valuable acquisition. 
Max. 


CHICAGO, November 27.—There is comparatively little of 
interest to embody in my letter this week, as musical circles 
have been unusually quiet, butitisthe lull which precedes a 
fresh outbreak of the storm, and the number of concerts 
may be expected to increase until after the holidays. To 
begin with, the Orchestral Club gave its usual afternoon 
concert at Brand’s Hall, last Sunday, with a programme of 
fine music, comprising a number of popular selections, with 
Beethoven's Egmont overture, and the Chopin Concerto 
thrown in to impart the required dignity. Emil Liebling 
played the piano part of the Concerto in an exceedingly cor- 
rect manner, but, with the exception of a passage here and 
there, totally devoid of any approach to sentiment, and 
what is Chopin when of sentiment. The chief 
aim of the player seemed to display his skill, 
which led him to indulge frequently in his favorite pounding 
The orchestra has not been organized sufficiently 


robbed 
be to 


style. 
long to show any remarkable unity in its efforts, but every- 
thing promises well for the future. The strings are excel- 
lent and the wind fair. In Mr. Liesegang it has a conscien- 
tious conductor with a steady beat, and not lacking in fire, 
which he knows how to make use of at appropriate moments. 
If he could only pick the best players from the Turner Hall 
orchestra to add to his own he might give something even 
better. The attendance was quite large considering how 
recently these concerts were established, the audience, 
though principally drawn from the German element, con- 
tained a goodly number of Americans, In a town nota 
thousand miles from Chicago are two conductors who occa- 
sionally lead an orchestra. A says that B is no conductor. 
B says that A knows nothing about an orchestra. Both are 
right, and each would be surprised to learn how accurately the 
other has weighed him. A Chicago composer has recently 
written and published asong entitled ‘‘Adieu,” inscribed “To 
my wife.’”” What a The 
phrase in this song is boldly transplanted from Beethoven's 
Sonata, op. 31, No. 3, in E flat, which it opens, and where, to 
say the least, it was in much better company. Thanksgiving 
evening brought a concert by the Litta Company, opening 
the Star Lecture Course. Louis Falk opened the entertain- 
ment with a solo on the great organ, but it was so badly 
chosen, being of an extremly quiet character that, owing lo 
the noise of late comers, much of it was inaudible in the back 
The Liesegang Quartet played Meo- 
delssohn’s well known Canzonetta. Mr. Cleveland, a local 
tenor, sang fairly well, and Hattie McLain (contralto), gave 
the part allotted to her with very litthe enthusiasm. Mr 
Skelton (cornet) and Mr. Groves (basso) gave considerable 
satisfaction by their performances. Mr. Heimendahl played 
Rietz’s delicious ‘tArioso,” with Mr. Falk at the organ, but 


comical idea! most remarkable 


part of the house. 


it was far from being as satisfactory as ona previous occasion, 
owing to the organ part being less artistically handled. Miss 
Litta and Adolph Fisher were, of course, the strong cards o! 
the management, and fully justified all expectations, Satur 
day afternoon and the troupe appeared again. 
Saturday noon Mr. Boscoritz gave a p.ano recital at Hershey 
Music Hall to a fair audience, and is to give another next 
WALLENSTEIN, 


evening 


Thursday evening. 


Dayton, O., November 26.—At the Music Hall, Charles 
Mead, manager Rice’s New Evangeline Company, appeared 
on the 2oth to a large and well pleased audience. + The com- 
pany is a large one. Louise Searles as Gadrie/, Verona Jat- 
beau as Lvangeline, and Harry Hunter as the Lone Fisherman 
took the principal parts. S. 

Harrrorp, Conn., November 27.—There has been a con 
plete dearth of musical entertainments in this city for several 
months, until lately broken by the appearance of the Donal- 
di-Rummel Troupe. There are plenty of reasons why i! 
played to empty benches; first of all its advent was not prop- 
erly heralded; second, a large share of the music-loving peo 
ple were occupied receiving their friends and relatives who 
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arriving from abroad—observing the well kept and 
’ Rum- 
mel was not known here, although a few had a vague idea 
hat he was a pianist of some ability. Lichtenberg was heard 


were 
nonored fashion of ‘* coming home to Thanksgiving.’ 


yere several years ago, when he played Handel’s ‘‘ Hope in 


the Lord” to orchestra accompaniment. He was regarded 
asa prodigy, but soon forgotten. The few that attended the 
concert Thanksgiving Eve seem ready to admit that Rum- 
mel’s piano playing was something marvelous, and that no 
one, not excepting even Rubinstein, Von Bulow nor Essi- 
voff, gave greater satisfaction. His rendering of Lizst’s 
“Vienzi e Napoli” was immense and showed that he was a 
master of great power and perfect technique. A polonaise 
and nocturne of Chopin were very much enjoyed. Lichten- 
yerg showed that the interval, since his last appearance here 
had been very greatly improved. The full, round tone he 
evokes from his violin makes one almost imagine he is 
listening to a ‘‘’cello.” I can’t exactly see what claim Mme. 
Donaldi can have to being a concert singer. She was evi- 
dently suffering from a cold; but even at her best it would 
not seem that she had either a powerful or a sweet voice. 
The contralto had a very fine voice and made a very favor- 
able impression. Of the tenor and baritone it is hardly 
necessary to speak, as they were quite mediocre. Levy was 
also attached to the troupe, and elicited considerable applause 
by his cornet tricks. Thanksgiving evening a very large au- 
dience greeted Rice’s Bijou Company. Upon the young 
shoulders of Miss Burton rested the burden of two of Alfred 
Cellier’s operettas—‘* The Spectre Knight” and ‘* Charity 
Begins at Home.” By her good singing and sprightly acting 
she made the entertainment very enjoyable. Without her 
the whole thing would have fallen quite flat. Major Pond’s 
Combination met a worse fate than Donaldi-Rummel, as re- 
gards an audience, on the evening of the 26th. The Spanish 
Students did not draw; neither did Alfred Pease nor Isabel 
Stone, both being advertised to appear, but failed to do so. 
Next week two ‘‘ great” artists are advertised to appear at 
Allyn Hall—Calixa Lavallée, pianist, and F. Jehin Prume, 
violinist—neither of whom are known here, I am sorry to 
say, however, that it makes little difference whether they are 
good or bad, as far as receipts are concerned; for if they were 
the best in the world and well advertised (which they are not), 
\ is pretty certain they will not take enough money at the 
box office to pay their hotel bills. Oscar. 


JACKSONVILLE, II]., November 26, — The seventy-sixth 
Soiree Musicale of the Illinois Conservatory of Music was 
given at Conservatory Hall, on Friday evening, November 
igth. As usual, the local notice in the Journa/ was a lavish 
expenditure of puffery. The overture—‘' Euryanthe,.” Weber, 
two pianos (eight hands), violin, flute and organ—was given 
very unsatisfactorily. The pianos were draggy, and Johannesen 
violin), to bring them up, played with jerky impatience. The 
fact is, there was one piano too many, and expression was 
ost in the effort to manage the unity. The fifth number, 
however—Symphony 1, larghetto, Beethoven (four hands), 
‘lute and organ—was played with delicacy and grace. Here 
ihe flute was allowed a hearing, with its power to please and 
satisfy. The seventh number—Hummel’s Concerto, A minor 
irstmovement), played by Johannesen, accompanied by Mrs, 
{nnic Smith—was the crowning feature of the programme. 
This gentleman is the new director of the Conservatory. As 
apianist I cannot call him great, and yet he is much better 
than many who are advertised as such. He is an artist, be- 
cause he is able to interpret the masters, and he will be liked 
vecause he is conscientious and forgetful of himself. On 
Monday evening, 22d inst., an open rehearsal was given by 
Mr. Brotherick is a worker, and the success 
the “Golden Legend” was assured in the selections sung 


OTHO, 


the Madrigals. 


Vthe society. 


Mii \ckre, Wis., November 28.—The last Turner Hall 


oe 


micert was called a ‘‘symphony” concert, rather inconsist- 
Uy, since only a part of a single symphony was given, 
ipart from this, the programme was very well selected and 
‘touether, and the performance showed that the orchestra 
» steadily gaining in finish and style of performance. The 
‘(for violin, viola and violoncello), Beethoven, was played 
vtharchnement of shading and an artistic quality such as I 
ve not been accustomed to hear here. It was heartily en- 
‘red ty the audience. Mr. Beyer, the violoncellist, is a 
ew comer here, a student of Dresden and Leipsic, and is a 
‘uadle acquisition, Litta is to be here next week. F. 


Pix ELPHIA, November 25.—The Strakosch and Hess 
opened its season brilliantly last evening with a 
‘rormance of Verdi’s ‘‘Afda,” with that delightful artist, 
ile |\oze, in the title rdle. Marie Roze comes back with 

iat Seems sweeter and richer than ever. Her per- 
‘ance of Atda is a noteworthy one, and I can say that if 


-'eater performances of the opera have been given here, the 


va was never better sung. In the third act, Mme. 


\o7e wis remarkable for deep feeling and dramatic power, 
‘nd she well deserved the shower of bouquets which greeted 

‘when she was called before the curtain. Mr. Bryan, the 
tenor ) brings a good reputation, earned by successful 
“ork in England, asked for the indulgence of the audience, 
as he w suffering from a severe sore throat. It would be | 


air udge him under those circumstances, for in the few 
nes hs was able to sing he certainly showed the qualities 
st. Sara Barton seems to be a conscientious artist, 








who, unhappily, is not quite equal to the heavy part of 4m- 
neris. Her voice is good, but it lacks the extensive range 
which the part demands. Mr. Carleton has never appeared 
to better advantage than he does in the part of Amonasro, 
George Conly as Ramphis and Mt. Peakes as the Xing sang 
both with spirit and expression. 
Tuesday night with an entirely new cast, showing that Stra- 


Laura Shirmer, the Zer/ina, has a light but pleasant voice. 
Mr. Terugini, the tenor, is an artist of very great talent. 
His part was well rendered, in manner somewhat suggestive 
of Capoul. Miss Arrandale, Messrs. Conly and Peakes 
completed a good ensemble. This evening ‘‘Carmen” will 
be given, with Mme Roze in the title réle. On Saturday 
evening will be produced Boito’s ‘‘Mefistofele.” It was 
given several times in Boston with an unquestioned success, 
and the expected performance of Mapleson’s Italian troupe 
in New York will only heighten the public curiosity to hear 
it. The Spanish Students, Emma Howe, soprano, and the 
Weber Male Quartet appeared last week at the Star Course 
conceit. All received a hearty welcome, which they really 
deserved. The exquisite and delicate playing of the Students 
has a peculiar charm when it is confined to their national 
airs and Spanish dances. Emma Howe, a very light soprano, 
sang the Shadow Dance from ‘‘ Dinorah’’ and Abt’s ** Stella 
Confidente.” The Weber Male Quartet made a decided hit. 
They sang with great taste and feeling, their appreciation of 
light and shade being particularly remarkable. 
|. VIENNOT. 


¥ 


RICHMOND, Va., November 29.—Mahn’s Comic Opera 
Troupe closed on the 26th, and left, no doubt, disgusted with 
its reception. Manager Powell has certainly met with but 
little encouragement this season, notwithstanding the efforts 
made by him to give the theatre-going people first-class 
amusements, to say nothing of the large amount of money 
expended in remodeling and modernizing the theatre. 
The musicale of the Mozart Association, on the 26th, was 
fairly attended, and a good programme was well executed. 
The Gesang Verein Virginia wil: give a musical entertain- 
ment to-night, and, judging from its past success, this one 
will prove enjoyable. Mr. Caulfield gave a test trial on the 
27th of the new organ recently erected at St. Peters’ Cathe- 
dral by Pomplitz & Co., and the unive sal verdict is that the 
instrument is a fine one. Bs ee an 

ROCHESTER, N. Y., November 23.—On the oth and roth 
insts., the Rochester Opera Club gave its rendition of ‘‘H. 
M. S. Pinafore,” at the Corinthian Academy of Music, to 
large audiences. This club is composed of the best amateur 
musical and dramatic talent here, and its entertainments are 
always enjoyable and sure to be largely patronized. The 
members all take pride in their organization, and, asa result, 
they have succeeded in making it second to none in Western 
New York. All having performed in an exemplary manner, 
it would be unfair, indeed invidious, to particularize, suffice 
it to say, the solos were excellent and the choruses unexcep- 
tionably fine, showing a thorough knowledge of music and 
long and careful training. The Hotchkiss Children gave 
one of their entertainments on the 11th inst. at Memorial 
Presbyterian Church, to a large and crowded audience. 
These little Misses—Anna, Eliza, Julia and Hattie—are in- 
deed wonders. They reside in Rochester and attend school 
daily. They have not attained their musical ability through 
a course of musical studies by teachers, but have picked it 
up themselves, with nothing to assist them but their natural 
adaptability to almost every known musical instrument, to 
such an extent as to be able to play a selection of music al- 
most perfectly on any instrument, with very little practice. 
The programme for that evening consisted of selections upon 
the violin, guitar, bells, flutina, harmonica, metalaphone, 
triangle, dulcimer, xylophone and zither, and the little ones 
exhibited a perfectness, both of time and touch, rarely found 
in those so young. Eliza, especially, in her manipulation of 
the piano, excels the majority of older folks. On the t1th, 
12th and 13th, ‘‘Lawn Tennis,” by the Comely-Barton Com- 
pany, was presented at the Grand, and its reception was de- 
cidedly favorable. Daniels & Drescher’s Juvenile Opera 
Company in ‘‘Fatinitza,” played to poor houses at the 
Corinthian on the 18th, rgth and 2oth. The little people 
undoubtedly do very well as children, but the opera is so 
far beyond their scope, that anything like an accept- 
able performance is almost an impossibility. A large 
and fashionable audience greeted August Wilhelmj at 
the Grand on the evening of the 22d. Constantin Stern- 
berg, who was advertised, did not put in an appear- 
ance, being confined to his room from the effects of an old 
wound caused by the accidental discharge of a pistol some 
time since. Notwithstanding he had the best of treatment, 
he preferred going to his own physician in New York, and 
left on a late train for that city. Owing to the disappoint- 
ment at the non-appearance of Sternberg, his successor was 
received somewhat coldly by the audience. He nevertheless 
acquitted himself very creditably. Miss Fritch, the singer of 
the evening, although a stranger, was received kindly. She 
possesses an excellent, carefully trained voice. Wilhelm) | 
was, as usual, grand, and it was the universal verdict of all 
present that he cannot be excelled as a violinist, and that the 
concert of last evening was the musical event of the season. 





The Harrisons opened to a good house at the Corinthian on | 


"FOR STUDY PURPOSES ONLY. UNAUTHORIZED REPRODUCTION FORBIDDEN . 
Microfilm of a capy im 


‘‘Fra Diavolo” was given | 


kosch and Hess have brought a strong combination of artists. | 





the 22d in ‘‘ Photos,” a musical production of some note. 
They are good, and will continue on 23d, 24th and 25th. 
]. H. Vernon 


Str. Louis, November 28.—Musical matters have been quite 
| active lately, and concerts nearly all well attended. The tes- 
| timonial tendered Helen Mar White, at the Pickwick Thea 
tre, was a success in every respect. Thanksgiving night the 
Young Men's Christian Association Hall was crowded with 
\a fashionable audience. The occasion was a musical and lit- 
| erary entertainment for the benefit of hospital work of the 
| Young Men’s Christian Association. D. F. Cavelli was the 
| director. The Queen Esther Choral Society gave Bradbury's 
beautiful cantata, ‘Queen Esther,” last Friday and Saturday 
| nights, at the Mercantile Library Hall, to very large au- 

The chorus was composed of about one hundred 
With so strong a chorus, an orchestra accompani 


diences. 
voices. 

ment would have made a much grander effect, although the 
powerful tones of the Sohmer grand piano, which was used, 
and the effectu! handling of the piano score by FE. R. 


Kroeger, left littke to be desired. Between the acts, Mr 


Kroeger played piano solos and received several well 


merited encores. The performers were all wel! costumed 
and sang in a manner that proved long and careful rehearsal. 
The whole was under the management of D W. Pratt. A 
| very good programme and some of the best musical talent in 
| the city attracted only about one hundred persons to the 
concert for the benefit of the family of one ef our firemen 
who was killed some time ago while in the discharge of his 
duty. On Friday evening, the well known cantatrice, Mrs. 
Lizzie Bouvier,received a farewell benefit. The house was only 
comfortably filled. The fair beneficiary was assisted by E 
M. Bowman, A. G. Robyn, Oscar Sterns, Phil. Brausen, 
Geo. Heerich, Le Grand White, and Julie Christin 
othor complimentary benefit concerts are announced. That 


Several 


the concerts do not prove ‘‘substantial” benefits in many 
cases is proven by the fact that the hall rent and assistant 
artists have not yet been paid for complimentary benefit con- 
certs given several months ago. An event of more than ordi- 
nary interest to lovers of music is promised in the perform- 
ance of anew and original comic opera called the ‘Fountain 
of Youth,” which will be performed for the first time at the 
Apollo Theatre on December17. The music, which is said 
to be very beautiful and of a high order, is by Wm. H. Pom- 
mer, and the libretto is by Fred. A. Wislezenus, both well 
known in this city. The soloists will be picked from the best 
vocal talent, and the chorus will number about forty 
well trained voices, selected from the members of ‘* Pom- 
mer’s Musical Union.” The new Liederkranz hall is nearly 
finished, and the society will give its first concert of the sea- 
son December 16. It will be composed of solos, choruses 
and orchestral selections by the St. Louis Grand Orchestra. 
of which L. Meyer is director. Mr. Meyer has for some 
good reason severed his connection with the Opera louse, 
and will give his entire attention to the Grand Orchestra, 
Organ concerts and organ recitals have been attempted here 
several times, but always with complete failure, and now the 
great organ in Mercantile Library Hall is for sale. It cost 
nearly $10,000, which was nearly all made up by subscrip- 
tions of the citizens, It will be ‘‘sold for a song,” and the 
opportunity is a good one fora large church wanting such 


an organ, A. N. Dante. 


Waterbury, Conn., November 29.—Major Pond’s Musical 
Combination, comprising Abbey's original Spanish Students, 
the Weber Quartet of Boston, Joseph Poznanski, pianist, 
and Emma S. Howe, soprano, gave a concert November 21 
to asmall house. The programme was finely rendered, and 
the audience, although small, was a very appreciative one 

BEVERLY. 


ORGAN NOTES. 


[Correspondence from organists for this department will be acce} table 
Brief paragraphs are solicited rather than long articles Anything of in 
terest relating to the organ, organ music, church music, &c., will receive 
the attention it demands. | 


.... Buffalo has some very good organs, according to the re- 





port of a private correspondent. It can also lay claim to, at 
least, three good organists, but it will not be well for us to say 
| which one excels. Solo organists are very much like singers 
| they dislike to be considered inferior to this one or that one 
even if the proverbial grain of truth should happen to turn the 
| scales against them 
...-A Sunday or two ago the organ in St. Teresa's Church 
was reopened, after having undergone considerable alteration 
in the hands of Jardine & Son. The action has been brought 
out some ten feet, which part of the work has been done in the 
best manner, and not in a cheap way The compass of the 


manuals and of the pedal keyboard has also been altered, and 


one or two new stops added to the list. The organ pleased 
exceedingly those who heard it on the Sunday in question, and 
brought forth encomiums which must have been exceedingly 
flattering to the builders. 

....Church organs in Italy are mere bagatel'es to what they 
are in England and this country But one organ in a hundred 
has registers running throughout, the other ninety and nine 
having them divided, a most cumbersome and perplexing way 
which has now wholly been abandoned by organ builders in 
the more progressive countries. Italy will be a long time in 
reaching the standard with regard to organs and their splendid 


manufacture which at this day obtains in France. In that 
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country, thanks to a few noted builders, the artistic excellence 
of the ‘‘king of instruments” is undoubted, and the improve- | 
ments wrought by them have been generally adopted every- 
The organs in the churches in Spain are scarcely | 
They are old mediava) relics, and 


where. 
equal to those in Italy. 
should be replaced by instruments of modern structure, 

...The late organ recital given by 
Philadelphia, was a success in every way but the financial 
one, which it was debarred from being by the refusal of the | 
church authorities to allow any money to be accepted for 
distributed, 





tickets therefore, could be 
On this point of allowing the sale of tickets for concerts taking 


Of course, 


Only invitations, 


place in churches a difference of opinion prevails. 





free musical entertainments are to be advocated, of no matter 
what kind, so long as the artists who sing and play at them are 
willing to do so for nothing, or the powers that be come for- 
ward and pay the performers privately. But it is not clear why 
persons should not pay to enter a church purposely to hear an 
organ recital or any other kind of concert, simply because the 
With the exception 


building is a church wherein it is given. 
of what are termed *‘ free churches,” the fact of paying a quar- 
terly fee for the privilege of using a certain pew, even if it is | 


in order to hear divine service, does not much differ with re- | 
gard to the money or business transaction involved in paying | 
for a certain seat to hear a sacred concert or organ recital. 
There is no general principle by which the matter may be 


judged, because it belongs to the domain of individual opin- 


ion, and individual opinion is not subject to the laws which 


yovern large generalizations. Therefore, no conclusion ap- 


plicable to the aggregate of cases can be furnished. 


NEW MUSIC. 


| 

| 

| 

| 

Co., New. York City. | 

(serenade).......J. de Zielinski | 

-(SOMQ).......-++- om | 
» MBIRRO) .ccescrves << 


Wm, A, Pond & 
1. Maiden, Mine - 
a. Oh! Phou Art Like a Flower........ 
3. Souvenir eee Wirt y tt 
No. 1.—Save what may be considered as one or two faults 
in notation this serenade is quite well written, If not orig- 
inal it is not hackneyed, and can be made effective by a good 
The accompaniment is | 


bass voice for which it is intended, 


judiciously chosen. Compass from D below the bass staff or 
by (first line) to E above. | 
‘No. 2.—The words are not very well treated, for the music 
lacks acertain tenderness of expression, If a different ac- | 
companiment had been putto, the same melody, a better | 
As the song stands at | 
The employment of two | 


effect would have been the result. 
present itis only a partial success, 
kinds of time throughout together is unnecessary. Compass 
from E to G sharp. 

Opens like the ** Moonlight Sonata” of Beethoven 


The piece is far | 


ar 
iv@. JZ 


with regard to the figured accompaniment, 


too long for the ideas expressed, and altogether lacks variety. 
Some of the chords used in arpeggio are not well presented; | 
and will please 


otherwise the “Souvenir” is nicely written 


those whose taste calls forthe classical only. Itis only mod- 
erately difficult _ 
Geo. D. Newhall S& Co., 


Offendeth 


Cincinnati, O, 


1. Who Can Tell Hlow Oft Ht (sacred duet)..J. R. Fairlamb 


2. | Will Magnity Thee (trio) 
». Let Thy Loving Mercy (quartet)... 
4. Benedictus in ¢ 
Cantate Domino in 3 flat 
No. 2 \ pleasing duet well suited for average singers. 


It says nothing new, but what it does say is nicely expressed. 
Ihe second part can either be sung by a baritone or tenor 
voice 

Ne. 2 \n interesting trio for soprano, baritone (or tenor) 
or bass, It exhibits a certain skill in) part-writing, and can 
be made tolerably effective by a good performance. An ac- 


cidental or two is omitted, 


No One of the best of Mr. Fairlamb’s sacred compo- 
sition It is more melodious and varied than others re- 
viewed, and can scarcely fail to please both singers and | 
listeners, On page 3 a conser utive fifth occurs between 
treble and tenor, which must have been a slip of the pen, 
Several passages might be improved with regard to the | 
leading of voices | 

Vo. y This ** Benedictus” is not only well written, but is 
well conceived Phe bass solo enters with a good effect, and 
the following tenor solo, nicely sung, will make a fair im- 


pression, The ending is rather weak, A sharp is omitted 


on page ¢ 


Vo. 5 


a really good effect 


Ky a suitable performance, can be made to produce 
It is not difficult, but neither is it easy. 
been well studied, and the setting 


The words seem to have 


has been made with more than ordinary ability. Several pas- 


sages might be improved rhe work, nevertheless, displays 
musicianly ability, and as such deserves to be recommended. 
Iwo or three misprints and omissions occur 
Voses, Richmond, V 
Sun of My Sou sacred quartet) M. 8S. Turner 
1 Wish | Was Married ballad) L.. Eversman, 
Vo. For an ordinary composition it is not bad, but as 
sacred music it is weak It lacks variety, and the harmoniza- 
tion is quite crude The proots have not been very well 
read Mistakes that appear should be corrected, 
\ , \ ballad of only average worth Phe melody is 


commonplace, and although the accompaniment is fair it is 


not well written down, Crude passages occur and misprints 


remain uncorrected | 


| effect. 


| him louder,” too seriously. 


———__ 








/ First Concert of the Oratorio Society. 


0* last Saturday evening, November 27, the first con- | 1, pe the best that could have been made. 


cert of the season given by the Oratorio Society, 
took place in Steinway Hail. “Elijah’” was the work se- 
lected for performance. As to its general interpretation 


David D. Wood, in} it may be said, that the choruses were rendered with 


much skill and fine effect, the solos, by comparison, being 
less satisfactory. The organ and orchestra were not in 


— 


The second part was cut in two pieces, which action 
could not be censured. But the omissions did not appear 
Instead of 
leaving out the quartet “O come, every one that thirsteth,” 
the bass solo “ For the mountains shall depart” shoulq 
have been omitted, because there is more than enough 
music in the work for Elijah to sing without the air jus 
named being retained at the expense of something else. 


|“ Hear ye, Israel,” that expressive (first) and dramatic 


tune, a fact which considerably marred many passages in | (afterwards) piece of vocal writing, was not well sung 
the work. The opening chords of the introductory bass | 14 whatever else Mrs. Swift may be able to accomplish 


solo suffered because of this lack of true intonation be- 
tween the emperor and king, as Berlioz has aptly desig- | 
nated the orchestra and organ when speaking of the rela- | 
tion in which these musical bodies stand to each other. 
Herr Henschel sang this prologue (as it may be termed) 
with that power and solemnity required by the character 
of the music and the sentiment of the words; but he 
evinced a tendency towards an exaggerated expression 
and effort. This fault was apparent in most of what he | 
sang throughout the evening. He demonstrated fully | 
the possession of artistic abilities, rare intelligence, com- 
bined with atrue, broad and effective voice, albeit it is 
not of atruly pure and round quality. With less desire 
to do too much he would have done better, or at least | 
have avoided creating an impression to that effect. 


The overture was delivered with praiseworthy refine- 
ment and delicacy, but it left an impression of tameness, 
even in the fortissimo passages. The chorus, “Help, 


| Lord,” was rendered effectively, but the sopranos, and 


sometimes the tenors, were not always precisely to- 
gether, and, therefore, did not produce the desired effect 
when a number of voices sing together as one. In the 
duet and chorus, “Lord, bow thine ear to our prayer,” Miss | 
Sanger displayed what may be considered a fair organ. 
She wandered from the pitch now and then, and sang 


| very high praise. 


with too free a use of the tremolo almost throughout the | 


entire number. 
nervousness. 


This may partly have been the result of 


Simpson's delivery of the recitative and tenor solo, “If | 


with all your hearts.” It lacked both warmth 
style; in fact, it was too tame and expressionless. 


and | 
The | 


dramatic chorus, “Yet doth the Lord see it not,” was one | 
of the fine efforts of the chorus, and drew forth deservedly | 


great applause. In the recitative, “Elijah! get thee 
hence,” Miss Nickolds exhibited the possession of a fair 


| voice, not wholly doing herself justice, however, on ac- 


count ofan apparent nervous timidity. The double quar- 
tet, “For he shall give his angels,” was not a decided 
success, nor was the recitative and duet following it, 
“What have I to do with thee.” In both these numbers 
Mrs. Swift’s singing bordered on the tame and weak, and 
not altogether 
fact, throughout the oratorio she seemed inadequate 


even her intonation was true. In 


to do justice to what she had undertaken; so much so 
that, even making due allowance for indisposition, there 


| more in harmony with the orchestra. 
Not much can be said in praise of Mrs. | ee 


| satisfactorily, this aria is one of the pieces which will al. 


ways remain beyond her reach. The exquisite bass air, 
“It is enough,” was one of Mr. Henschel’s evening suc. 


cesses. His rendering of the voice part was only equaled 


‘by Mr. Bergner's playing of the expressive ‘cello solo, 


The trio, “ Lift thine eyes,” was only fairly sung, but the 


| following chorus, “ He watching over Israel,” merited 


“O rest in the Lord” gave Miss Dras- 
dil an opportunity to show off her fine voice and style, 
She did not disappoint her listeners. Some tones were 
unpleasant and hard. The chorus, “ Behold! God the 
Lord passed by!” was splendidly rendered, as was also 
the next chorus, “Then did Elijah, the prophet.” Mr, 
Simpson’s “ Then shall the righteous shine forth’ made 
but a weak impression, for even his friends could scarcely 
help being very much disappointed with the interpreta- 
tion he gave of it. It lacked warmth and coloring—in 
fact, it was expressionless. The final chorus went well, 
and brought the oratorio to an effective conclusion. Dr, 
Damrosch deserved the highest praise for the choral por- 
tion of the work, as the chorus displayed many excellent 
qualities, which could only result from the most careful 
and minute drilling. Walter Damrosch, the conductor's 
son, executed what little he had to play upon the organ 
well; but it is to be regretted that he had not a better in- 
strument to perform upon, one which would have been 


Sunday Concert at the Academy of Music. 

AST Sunday evening at the Academy of Music a 
L concert was given by members of the Mapleson 
Rossini’s “Stabat Mater” was the Avice 
de resistance. Mlle. Valleria, Miss Cary, Signori Cam- 
panini, Galassi and Monti singing the solo music. Mlle. 
Valleria sang the “Inflammatus” with effect and in good 
style, and received the first encore of the evening. This 


Opera Troupe. 


| number seemed to be a trifle beyond her powers. Mrs. 
| Swift sang a selection in the second part of the concert, 


| by some of her beauty-admirers. 


was still nothing to indicate that even when in the best | 


of voice she would be equal to the difficult task. 


regard to time, and forced) Dr. Damrosch 
musicians under his direction to mar the passage in their 
endeavor to avoid coming to a standstill. The beautiful 


and melodious chorus) which succeeds 
sung with much expression, but might have gained by 
being. taken rather slower. The obligato accompani- 
ment for the violas and ‘cellos appeared a trifle weak. 
It is so important a part that some little prominence 
could be given it with some addition to the general 
The whole of the scene between £7ja/ and the 
Prophets of Paal went splendidly with one or two minor 
Baal 


choruses seemed to lack emphasis, especially with regard 


exceptions. The accompaniments to the three 


to the last one. Mr. Henschel sang the recitatives, 
Elijah is supposed to be 
mocking the prophets’ efforts, not gravely urging them 
Mr. 
Henschel, therefore, in delivering these two recitatives in 


to offer what he knows will be useless prayers. 


an earnest style, committed an error of judgment. 
Otherwise he did well, and rendered the following solo, 
* Lord God of Abraham,” with devotional feeling. The 
four voices did not harmonize well in the quartet, * Cast 
thy burden upon the Lord,” although it was sung fairly. 
“Is not His word like a fire” received an admirable inter- 
pretation, and the accompaniment was played in a most 
praiseworthy manner. The rendering by Miss Drasdil of 
* Woe unto them who forsake Him!" was worthy the ap- 
plause it received. Her low tones told out somewhat 
harshly, and the change of registers in her voice was 


always evident. Still she sang expressively and intelli- 


| gently, two rare qualities in singers nowadays. The whole 


of the number in which “ rain” is prayed for was very 
finely given, and the grand concluding chorus of the first 
part, * Thanks be to God,” a masterpiece of choral sing- 


ing, for which the highest praise could be offered. 


this duet was | 


“Con 


and was made the recipient of floral offerings. She did 
create a really good impression. Mlle. Belocca sang 
Cherubini’s “Ave Maria” more chastely than expressive- 
ly, but was much applauded and had flowers sent to her 
Miss Cary sang the 
music alloted to her in a style worthy the applause she 


received. Campanini’s “Cujus Animam” was a fine per- 


At the | formance, as was also Galassi’s rendering of the “Pro 
‘ | 


conclusion of the duet she made a grave mistake with | : er : : : 
neal Aled good impression in Luzzi’s “Mia Madre,” which he sang 
« | 


Peccatis.” Signor Ravelli, in the second part, made a 
at Saalfield’s last ballad concert He was encored and 
sang another selection in good style. The faults which 
Ravelli displayed most are an unevenness in his delivery 
and a lack of control over his voice. Some passages are 
nicely delivered, while others are very poorly sung. 

The chorus and orchestra performed their parts well, 
especially the latter body of musicians. The “Funeral 
March of a Marionette” was delicately played and ex- 
ceedingly well received. Altogether the concert was in- 
teresting, and well repaid the pretty large audience which 
had come to listen to the programme in spite of the bad 
weather which prevailed on Sunday evening. 
> Italian Opera. 

N last Monday night at the Academy of Music 
@ “Linda di Chamounix” was the opera chosen tor 
representation. This old and well worn work seemed to 
have the power to please the audience, especially with 
Gerster enacting the title role. Altogether, the presenta 
tion was not a very careful one, even the overture being 
rather carelessly rendered. It is to be supposed the 
musicians have played the music so often that they have 
become wearied of it, and almost gape while they are dis 
charging theirduty. Whatever beauty the melodics ma) 
be considered to have and however good an eiiect 4 
gifted artist may be able to produce with them, to orches 
tral performers in the habit of playing symphonies th 
accompaniments have only a trifling interest. ; 

The Lda of Gerster is thoroughly well known & 
opera goers. It is a part which does not require muc) 
dramatic action, but which can be made effective by 
singer possessing a true, pure and flexible voice. only 
one place did Gerster exhibit any power as an actress 


and that was at the close of the third act, where L7d@: 
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——— See 
mind begins to show signs of mental aberration. In this } a R Xx MY Xx Ba I C good-looking young man whose clever stories kee} 
scene she acquitted herself better than the previous part ba ner table on the broad grin. He Sas g a onlct as 
of her performance would have led me to expect. Of|~  s00K AND BUSKIN the Duke of Edinburgh, and his story of the Chicago barber 
course, her rendering of the hackneyed air, “O luce di suber nedtire aN. curdles your blood.” 
quest’ anima,” with variations of her own, in which she ....“Our Guv’nor” still governs at Wallack’s. K. ...Elegant apartments have been s i at the H 
las e "9c } © © ag « , Pe p - ” : . Te 5 B “< ) realth aver € Bost r Sarah Bern- 
gave a clear E flat alt., was in a manner perfect, and drew «This is the last week of ‘‘ Enchantment” at Niblo’s Ve pin Commonwealth avenue, t rah |} 
forth from her delighted listeners the usual demonstra- | Garden. mares using her engagement at the G phaseincics ses 
oo am . — > eweltt ; xe et splendid suit consists of eight Ss or s 
tive applause. In the love duets with Car/o (Ravelli) her ..ee''The Legion of Honor” is now in its fourth week at Graaabias Cotedemaaits aow 
er wad = —* a . . . = iF 0 lvl aitn a nuc Ati i Ss are 
expression and action were weak, although she invariably | ine Park Theatre. the reception room or parlor, the cl 
ang the music with intelligence. , ere ee ee ee eRe ae Bi rittinciiati 
sang : ‘ ....Edwin Booth’s London engagement is said to be a] opening from it; the room for her maid and os 
Miss Cary as Pzerotto looked well, and rendered the . : 
; a ‘ pecuniary success. chamber of her lady companion, als ut with 
music alotted to that role expressively. As a whole, her - Se ; : : Dae 
. - ..--'‘ Needles and Pins’ continues to bring money into | the parlor; the private dining-ro Mr. 1 tts vith 
acting lacked life, but it was a pleasure to have the : ; . : ; vane ‘ 6 
; . Augustin Daly’s coffers. toilet and anterooms connected. The furnishings the 
, : g y 
phrases sO carefully and intelligently delivered, even if rhyte ntend vecention hall are of the e tl 
as a lack of warmth. The scene at the ovenin «<< John S, Clark is said to have loeta great dealef:moncy | ST88S Toception Hall are of (he most costly a elega 
ere WaS . S C se : The gener - of she « wn te ~ on 
pe aaa hg: nag ae sabe 7 8) as manager of the Haymarket Theatre, London, by the re- | S¢tiption. The general tone of the ee eo 
of the second act was Miss Cary’s strongest situaticn, and moval of the pit. greens softened by deep shades. The carpet isa subdued 
in conjunction with Gerster, a good success was attained blending of the gold-green color; the wall decorations match 


in it. Some critics might be inclined to consider her im- 
personation rather monotonous, but her style of singing 
prevents it from becoming so. In everything she under- 
takes a certain refinement is always perceptible. 

Signor Ravelli was in better voice than usual, and gave 
the role of Car/o with more than his accustomed warmth. 
But as an actor Signor Ravelli is a failure. Even in the 
most impassioned scenes the want of power and variety 
in action is continually perceptible. The same inexpress- 
ive gestures and often the complete cessation of all 
bodily movement whatever, gives the impression that an 
unpleasant duty is being performed. The passionate 
demonstrations which should naturally accompany the 
ardent utterances of a lover find no outward manifesta- 
tions with Signor Ravelli. He sang one or two numbers 
effectively, and was applauded for these efforts. Among 
them was the “Se tanto in ira,” in the second act, and the 
“E’la voce che primiera,” in the third act. The role of 
Carl) would offer a good opportunity for display to a 
tenor of Campanini’s stamp, but Signor Ravelli only 
made a succes @'estime with it. 

The part of Axtonzo, played by Signor Galassi, was the 
strong impersonation of the opera. In the scene in the 
Marquis’ apartment, where Zzda offers her father money, 
this admirable artist rose to the situation and displayed 
dramatic talent of a high order. Throughout the work 
he acted and sang with great effect, and the audience tes- 
tified their appreciation of him by spontaneous outbursts 
of applause. He was recalled several times. His make- 
up was good, and he had evidently studied the move- 
ments of an aged man in the lower ranks of life. Of his 
conception of the part and phrasing of the music noth- 
ing need here be said, as both are well known and have 
been frequently acknowledged. 

The rdle’of the J/archese was allotted to Signor Cor- 
sini, who performed the part in quite a satisfactory man- 
ner. His voice and singing are not equal to his buffo 


acting. On the concert stage he would almost certainly 
be a failure. In some scenes he produced a very good 
effect. Signor Monti as the Pre/et/o was only fair. A dry, 


unsympathetic and loud voice, coupled to the most ordi- 
nary stage action, is not calculated to move or impress 
even the uninitiated. Signor Rinaldini sang the music 
in the part of the /#/endente with only average effect, and 
Mile. Valerga made an ordinary J/adda/ena, The chorus 
sang quite well, with the exception of one or two num- 
bers, and the orchestra played as well as could be ex- 
pected considering how little interest they must have felt in 
their work. Signor Arditi conducted as carefully as usual. 

On Wednesday evening “ Mefistofele” was given for the 
third time. Last night “Aida” was on the bill, and will 
be noticed in our next issue. To-day (matinee) ‘ Son- 
nambula” is advertised for performance, and next Mon- 
day “ Martha” will be given. Tuesday night will be an 
extra night. 


The Liederkranz. 
HE first Liederkranz concert for the season was 
given at the society's hall on Sunday evening last, with 
llowing programme: 





r. Ouvertare—‘** Leonore,” NO. 4... 6... cc cscs Beethoven | 
2 ENG CMU cc ccsccccecuseneycaasenetsnces Moehring 
Miannerchor. 
\a, Etudes No. 7, op. 25, and No. 5, op. 10..... Chopin 
. ** TraumeswiffOn: . ..o6.cccsc reer 
(c. ** Soirée de Vienne,” NO. 7... <.< «6000: Schubert-Liszt 
S. B. Mills. 
}. Polonaise aus ‘‘ Mignon”........ ... Ambroise Thomas | 


Emma Juch 
Lobgesang—‘‘ Symphonie-Cantate”..... 
Soli, Chorus and Orchestra. 
e concert was very enjoyable, like all others of this well 


. Mendelssohn 


known society. The piano used on this occasion came from 


well known factory of George Steck & Co. The Mason 


mlin organ was also used. 


AYY TuL ROAD 
wt a Add eee 4 —_— 


....R. B. Roosevelt wrote especially for the Sorosis enter- 
tainment of this week a drama entitled ‘A Curious Pickle; 
or, Out of the Briny,” 

....-Robson and Crane finish their engagement at the 
Standard with this week. Bartley Campbell's *‘ Matrimony” 
will succeed them on Monday evening. 

..+.The twelve o'clock matinees at the Bijou Opera House 
have proved a failure, and this week the matinee perform- 
ances have been given at the usual time. 

...-Clara Morris having been engaged by Manager Abbey 
to give another series of morning performances at the Park 
Theatre, appeared on Tuesday and Thursday as Adixe. 


” 


...‘' Prince Achmet,” the extravaganza formerly known 
as ‘‘ Horrors,”” was produced by Rice’s Surprise Party at 
Haverly’s Fourteenth Street Theatre on Monday night. 

....M. B. Curtis, the comedian, will introduce George H. 
Jessop’s *‘Sam’l of Posen” at the Opera House, Albany, next 
week, and on the 13th prox. at the Park Theatre, Boston. 

....Adelaide Thornton has succeeded Maude Granger in 
the réle of Antonia, the Corsican wife, in ‘‘Two Nights in 
Rome.” Miss Granger is starring in the character of Evelyn 
for the present, in the same play. 

....'' Edgewood Folks,” the play constructed for the ex- 
hibition of Sol. Smith Russell and his specialties, has met 
with flattering success at the Grand Opera House in Indian- 
apolis. The Kiralfys in ‘‘ Around the World in Eighty 
Days” follow 

....Annie Straham’s Upper Crust Company plays in Cin- 
cinnati for one week beginning December 6, Thence it will 
come to New York and after the piece has been changed 
somewhat it will be presented about December 20 for an in- 
definite season. 

..»-John McCullough’s performance at Haverly’s Fifth 
Avenue Theatre this week is as follows: Monday, Tucsday 
and Wednesday evenings and at the Saturday 
‘*Othello;” Thursday evening, ‘‘ King Lear,” and Friday and 
Saturday evenings, ‘‘ Richard III.” 


matinee, 


....Matinee performances were given on Thanksgiving 
day at all the leading theatres except Booth’s, and were well 
attended. In the evening the theatres were crowded and 
there was very little standing room to be had at Sarah Bern- 
hardt’s performance of ‘‘ Le Sphinx.” 

....At the three hundredth performance of ‘Hazel Kirke” at 
the Madison Square Theatre on Friday night, November 26, 
each visitor was given a beautiful and expensive souvenir—a 
portable case in Russia leather, containing twenty-nine auto- 
type portraits.and scenes from the play. 

Maggie Mitchell appeared on Monday evening at the 
Grand Opera House in ‘‘Fanchon.” R. F. McClannan, 
who represents Father Barbeaud, appeared in the same char- 
acter with Miss Mitchell when * 
about fifteen years ago, at the old Broadway Theatre. 


Fanchon” was first produced, 
..-.Bartley Campbell’s ‘‘ Matrimony ” combination, of 
which the leading persons are Edwin F. Thorne, Louise 
Muldener and Charlotte Neville, presented ‘‘Matrimony” to 
a Brooklyn audience for the first time on Monday evening at 
Haverly’s Brooklyn Theatre. It was well received by a very 
good house. 

.Salvini opened his American engagements at the 
Chestnut Street Theatre on Monday evening to a large 
He played Othello, and was supported by Mr. 
Desdemona, and Marie 


audience, 
Shewell as /ago, Ellie Wilton as 
Prescott as Emilia. Salvini will appear at Booth’s Theatre 
in this city on December 13. 

....Mary Anderson begins an engagement at Haverly's 
Fifth Avenue Theatre on Monday, December 13. During 
the first week she will play ‘‘ Evadne” and ‘* Ingomar.” Her 
répertoire will further consist of ‘‘ lon,’ ‘‘ Meg Merrilies,” 
‘* Lady of Lyons,” ‘‘ Romeo and Juliet,” ‘* The Hunchback,” 


| ‘* Love,” ‘* Daughter of Poland,” and ** Macbeth.” 


.Rice’s Evangeline Company, Danville, Ill., Decem- | 


ber 6; Terre Haute, 7th and 8th; Nashville, Tenn., gth, roth, 


I Cincinnati, Ohio, 12th—one week. 


-Alexander Dumas on Monday, November §, read his | 


new comedy at the Théatre Frangais. Though in three acts, 


. ' 
it is short, the reading occupying only an hour and a half. Its 


provisional title is ‘‘ Lionnette,” that being the name of the 


only female part, to be played by Mile. Croizette. On the | 


same day Daudet’s ‘‘ Jack” was read at the Odéon. 


....The Whitehall Review says: ‘‘ Mr. Florence is wonder- 
fully skilled in the art of making up. No one would recog- 
nize in the American Senator ‘ from the Cohosh district’ the 


.FOR STUDY PURPOSES ONLY. UNAUTHORIZED REPRODUCTION FORBIDDEN . 
Microfils of a copy in 


The Newbenry Library - Chicago 10 - Illinois 


it in lighter shades. The furniture—divans, easy chairs, & 


—is upholstered in gold-green satin, with trimmings of ruby 
velvet. Choice paintings are appropriately distributed 
throughout the apartments. 

....Jeanne Samary, one of the leading actresses of the 
Théatre Frangais, Paris, was recently married to Paul La 
garde, the only son of a rich stock broker. The pulpi 
stairs and even the pulpit were filled with pretty actresses 
who crowded to see the bride. She entered leaning on the 
arm of her father, the violoncellist Samary, and was beaut 
fully dressed in ivory satin and orange blossoms M 
Barretta, in an opal blue and silver toilet, was lesmaid 
None of the bridegroom's tamily wer s l tt 
sacristy the whole company of the Théatre Francais defiled 
before the bride, whom the actresses embraced an ea s 
saluted by kissing her hand. There were also at the wed 
ding Ludovic Halevey, Dumas fils, Sardouand other eminent 
literati. Mlle. Samary has long been held up by the Paris 


press as a conspicuous example of the virtuous actress 
...--An English comedy company, headed by Mr. and Mrs 
Kendal, will, according to the Londor 


New York World, soon visit this city to fill an engagement 
at one of Haverly’s theatres. Mrs. Kendal's stag " $ 
‘‘Madge Robertson.” She is the sister of the ramatist, 
‘“‘Tom” Robertson, the author of ‘‘Ours Caste Schoo 
‘‘Home,” ‘**Progress” and other comedies in which = she 
played original parts. She was the original Susan //as 
in “Scrap of Paper” and Dora in “Diplomacy Her hus 
band, whose real name is William Hunter Grimston, is ay 
approved comedian. The two have successtully manage 
several London theatres. She is thirty-two and he is thirty 
seven years old. 

ctwed A suit to administer the property of the late Miss 


Neilson is pending in the Court of Chancery. It appears 
that legal questions as to the right of Miss Neilson as a 
married woman to will away her property have arisen, an 
with a view toa final determination of the whole matter 


has been thought best by her solicitor and executor, George 





Lewis, to take the opinion of the court. Mr. Lewis w 
shortly erect in memory of Miss Neilson in Brompton Cer 
etery a very handsome monument at a cost of 

...-The Indianapolis Journal’ writes down the new play, 
‘**Mrs. Joshua Whitcomb,” a failure The new is intended 
to be a continuation of the play “‘loshua Whitcom! which 
is known to playgoers throughout the country, and has beer 
praised generally, to a greater or less extent Ch 
uations are not usually successfu Sothern w ir willing 
testimony to the truth of this statement Dundreary h s 
the boards yet, but not ** Dundreary at Home ind ' Dur 
dreary Married and Settled which tollowed the wg rut 
the ‘‘American Cousin Brother Sam" met with a certain 
amount of success, but failed to satisty the audience ina 
things. 

...An elegant dinner was given tn honor of Signor Sa 
vini by the Marquis de San Marzano at Martine s Tues 
day evening of last week Only twenty persons were prese 
among them being Signor Raffo, Italian ¢ ( 
Mareforchi, Italian Vice Consul; Signor Vigno Dal Fe: 
Creighton Webb, John MeCul rug? Mr. Ma Mr.G 
der, Mr. Chizzola, and other distinguished A ricans 
Italians. 

.. This is the last week of Sarah B irdt’s enyager 
at Booth’s Theatre [he following is the progra ; H 
nani” Monday night, Frou-Frou Puesday Can 
Wednesday, ** Phédre” Thursday Le Sphinx” I iv. a 
‘*Hernani” at the Saturday matinee The f ' tress w 
appear in two or three new plays on her tr ‘ 
after her provincial tour is | 
‘Around the World in Eighty Days” bas been the at 
traction at Pope's Theatre, St. Lou r the past few days 
...- The *‘ Child of the State” party f nd ( 
encouragement to retur This is the " ve 
| dustry in the pork-packing world 
.Apropos of Mr. Abbey's withdrawa f the Pass 
Play, it is probably not generally known that a hig gnitary 
of the Catholic Church wrote many lines in it 
| .John McCullough’s star seems to be st n the as 
| cendant. After performing the unparalicied feat of playing 
| Virginius at the Fifth Avenue Theatre for two weeks, he 
has presented an O¢he//o for the consideration of the t 
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which, without much controversy, is declared to be among 
the very finest that has ever appeared on the New York 
boards. 

..Shannon and Edeson have been playing ‘‘A Golden 
Game” in Chicago and have met with fair success, In its 
present revised form the piece is deserving of a much warmer 
reception. 

....'*Deacon Crankett” is to make its first appearance in 
Boston on Monday. It will doubtless meet there the same 
extraordinary and yet fully deserved success that it has met 
with elsewhere. 

....‘* Cinderella” has proved more than ordinarily attract- 
ive to Boston play-goers. The ballet has presented the gen- 
tlemen of that city with ideals in form to which they are 
chronically strangers. 

..»-Sarah Bernhardt takes $2 worth of English in bed 
every morning, and is rapidly improving in her knowledge 
of the language. It is remarkable that people have to come 
to America‘to acquire pure English. 


....The failure of the ‘‘O’Dowd,” Boucicault’s latest play, 
at the London Adelphi, was absolute and conclusive. The 
house was closed by public indifference. It will probably 
change its name and come out in this city before the season 
closes. 


.- After ‘‘Daniel Rochat,” Sardou vowed he would never 
write another play, but he has not kept his word, and an- 
nounces a satire on the divorce question. Sardou’s great 
error lies in supposing that his forte is political economy and 
not play writing. 

....Boston complacently contributes almost any number 
of ideals to the world; but isn’t the presentation of an Ideal 
Colored Musical Company rather overdoing the thing? 
Imagine one’s highest conception of a musical organization 
a combination of darkies. 

...A new star has appeared in Boston in the person of 
Adelaide Thornton, who plays the part of Antonia in ‘* Two 
Nights in Rome,’’ Maud Granger taking the opposite réle. 
Miss Thornton is the charming wife of Paul F. Nicholson, 
once dramatic critic of the World, 

...-Laura Don has painted a picture of Sarah Bernhardt. 
If her brush is as venomous and uncharitable as her pen, 
judged by her articles on ‘‘American Actresses by One of 
Them,” published in an esteemed contemporary some time 
ago, poor Sarah's angularities must be acute. However, no- 
body has condescended to lampoon or caricature Miss Don, 

....Lawrence Barrett, who has never before played a good 
engagement in Brooklyn, has, at length, been discovered by 
the Rip Van Winkles of the clerical city to be somewhat, if 
not quite, an actor, Repeated assurances that he is the best 
Richelieu alive, drew him a good opening house at the Brook- 
lyn Park, and even the Wednesday matinee, when the 
**Marble Heart” was played, was numerously attended. 

.... Sunday performances are now given in Cincinnati, St. 
Louis and Chicago, as well as in New Orleans. A _ public 
that would be paralyzed with horror at the suggestion of a 
Passion play, reverently performed, manages to stand Nick 
Roberts’ ** Humpty Dumpty” at the Grand; ‘‘ Ten Thousand 
Miles Away,” by Oliver Doud Byron, at Hencks’; a variety 
performance at the Vine Street; ‘‘Mrs. Joshua Whitcomb” 
at the Coliseum, and a secular concert on Sunday evening— 
without turning a hair. 

....There is a Nemesis, let scoffers say what they will, that 
pursues the transgressor. The wickedness of Boucicault is 
beginning to even harry him in his declining years, while the 
luxurious frivoilty and self-indulgence of Sothern are shower- 
ing him with bitter consequences. His eldest, handsomest 
and brilliant son is under his curse; his wife and he have 
been enemies for years; sickness in a serious form has over- 
taken him, and now he appeals to the courts for an injunc- 
tion to prevent his daughter from playing under the manage- 
ment of Boucicault. 


CORRESPONDENTS’ NOTES. 


Novick oO CORRESPONDENTS, — Correspondence 
cards, “Series A, 1880" (blue), will be revoked on and 
after December 9. They will be substituted by cards 
designated “Series B, 1881" (red). Correspondents will 
please return the blue cards to the office of THE MUSICAL 
WW DRAMATIC COURIER, 

Cincaceo, November 27.—The success of ‘t Hazel Kirke,” 


at MeVicker’s, was quite as phenomenal as its run in New 
York The attendance was not remarkable Monday or 
Fuesday, though good, but for the rest of the week standing 
room only was to be had at the box office in the evening, and 
seats were reserved several days beforehand. Its success at 
St. Louis was equally great, and, in fact, is repeated wher- 
ever te company plays, The theatres have done an excel- 
lent business during the week just past. The Edouin 
Sparks” Company, at Hooley’s, the ‘‘Golden Game,” at 
the Grand Opera House, and ‘‘One Hundred Wives,” at 
MecVicker’s, have all been good in their way, the latter espe- 
cially so, and as it is an excellent play its success is well 
Phe bill-boards are adorned with highly colored 
pietures of Mrs. Scott Siddons, who opens at Hooley’s next 


desery ed 





week. The company is said to be a strong one, and the 
selections are well chosen. WALLENSTEIN. 


Warersury, Conn., November 29.—The following are 
booked for this place on the dates given: ‘‘The Shaughraun,” 
December 2; Lawrence Barrett, in ‘‘The Merchant of Ven- 
ice” and ‘‘ David Garrick,” December 6; the Stella Belmore 
Troupe, December 10. BEVERLY. 


MosiLE, Ala., November 29.—The manager of the theatre 
here is complaining—and very justly too—of a lack of patron- 
age on the part of the public. Since the commencement of 
the amusement season none but the very best dramatic and 
musical entertainments have been given, and, strange to re- 
late, the attendance at each has been vastly inferior in num- 
bers to that of an ordinary country village. For instance, at 
one performance, that of ‘tA Child of the State,” a thrilling 
play, superbly mounted and rendered, the audience was so 
small that there was serious talk of not ringing up the curtain. 
The Abbott Opera Company received but a meagre support. 
To the shame of Mobile, it must be said that this troupe 
played in Meridian, Miss., a place not one-tenth the size of 
Mobile, to an audience a third larger than it had here. Ada 
Gray is to play here next week, and the following reproof 
from one of the daily papers will! give you some idea of the 
apathy and indifference regarding amusement affairs which 
seem to have taken hold of people: ‘‘ We may be permitted 
to express the hope that Miss Gray’s first appearance in Mo- 
bile may be greeted by a house somewhat in proportion to 
the reputation that precedes her; a better house in fact than 
was attracted lately by those fine performances, ‘The Child 
of the State,’ and ‘The Galley Slave,’ and we express this 
hope in the interest, not only of Mobile’s waning repute for 
good taste, but also of her practical business interest. A 
poorly supported theatre, or one closed for want of patron- 
age, is a very sorry commentary on its life and business 
vigor. We have simply to state the fact that ‘Humpty 
Dumpty,’ and ‘Negro Minstrels’ draw better than do fine 
plays, and we bear out this statement by a comparison of 
Houston, Texas, and Meridian, Miss." There is a skating 
rink which seems to be drawing better, more fashionable 
and paying audiences than the theatre. If the theatrical 
manager should turn his institution into a rink and discard 
the drama entirely, I think it would pay him better. 

MAGNOLIA. 


RocuestrrR, N. Y., November 23.—Harry Richmond, as 
Hon, Josephus Grimwig, in ‘‘Our Candidate,” occupied the 
boards at the Corinthian on 11th, 12th and r3th inst., but the 
masses of the people had evidently had enough of candidates 
before the Hon. Josephus arrived, as he drew only moderately 
well. Mr. Richmond hasa fair company, and his entertainment 
will rarely fail to meet with a cordial reception from the gal- 
lery. The great Hermann, the wizard, assisted by the Onofri 
Brothers and the Lorellas, opened at the Grand on the 
18th, and continued on the tgth and 2oth, to moderate 
houses. Hermann does not get the patronage he thinks he 
deserves in Rochester, and on leaving this time expressed a 
determination to pass by hereafter. He gives a good per- 
formance and ought to draw well, but magic and such age out 
of date, with our people especially. ‘*Wedlock,” an original 
emotional American society comedy in four acts, written by 
a Rochester gentleman, will be produced for the first time at 
the Corinthian soon by Rochester talent. The Polk Comedy 
Company, in ‘‘A Gentleman from Nevada,” is billed at the 
Grand for the 24th, 25th, 26th and 27th. J. H. VERNON. 


JACKSONVILLE, Ill., November 26.—As almost any min- 
strel troupe may meet expenses here, it is safe to say that 
minstrelsey is popular with Jacksonvillians, and yet the 
temper of our fun-lovers is variable, nor does it settle so 
much on merit as on publicity. Charlie Backus and the 
’Frisco Minstrels were disgusted with their reception, while 
the ‘‘ Big 4” troupe was well patronized on Tuesday night. 
After all, the advertising agent is the drawing man. The 
“Alvin Joslyn” Comedy Company played to a fair house on 
Wednesday evening 25th inst. This comedy, in which C. L. 
Davis, the author, takes the leading rdéle, needs a good deal 
of advertising to bring it pecuniary success. Snelbaker’s 
Consolidation gave a matinee and an evening performance 
on Thanksgiving. 
thing over $200 at night. Though a good variety show, it is 
half spoiled by the senseless extravaganza tacked on to it. 
The Japanese boy is a good card, as also John Till and his 
marionettes. The absence of ladies from the audience was 
noticeable, and must be attributed to the artists’ model ap- 
pearance of the showbills, for there was nothing offensive on 
the stage. OTHO. 


Empty seats in the afternoon and some- 


Dayton, Ohio, November 26.—Annie Graham and ‘ The 
Upper Crust” Combination on the 25th, Thanksgiving Day, 
gave a matinee and evening performance here to good au- 
diences. Booked are: Denman Thompson, December 6; 
Pat. Rooney's, 7th; Author Miller, agent Jack & Miler 
Coterie; Mr. Rhinehart, agent Neil Burgess’ Widow Bedott 
Company, and E. B. Debereux, the author, were in the city 
the past week. Frank L. Gardner, manager ‘‘ Upper Crust” 
Company, has purchased Mr Debereux’s new play, ‘' East 
and West,” with all its spectacular and mechanical appurte- 
nances, and will produce it the first time at Columbus, Ohio, 


Saturday evening, November 27. The play is in four acts. 





—— ce, 


The first three acts are laid in the Nevada silver mines, and 
the fouth act in New York city. The play is said to contain 
some very powerful situations. 


BurRLINGTON, Iowa, November 23.—On last Monday 
evening Gulick-Blaisdell presented to a large audience 
‘‘An Arabian Night,” and by an excellent company, the 
principal members of which were Rolland Reed, Alice 
Hastings and Miss Fair. The support throughout was the 
best seen here ina longtime. The audience was convulseg 
most of the time. Mr. Reed and the rest of the company 
may count on a crammed house the next time they appea 
here. Gulick and Blaisdell, assisted by their excellen, 
representative Claude de Haven, have established a reputa. 
tion for bringing the best companies on the road; hence the 
large audiences that attend anything they advertise. Lots o; 
entertainments are promised, and among them Pat Rooney 
and his excellent company ; Gulick-Blaisdell’s Minstrels, 
Pat Rooney and company next month. Max, 








ScRANTON, Pa., November 23.—The amusements for the 
past week have proved very satisfactory, and Manager Lind. 
say, of the Academy of Music, has commenced the season in 
a manner which shows most conclusively that he understands 
just what the people of this place desire in the way of enter. 
tainments, and by liberal patronage they in return show their 
appreciation of his efforts. The Dr. Clyde Combination 
came on the 16th and was well received. Maude Granger, 
in ‘‘Two Nights in Rome,” appeared on the 17th, supported 
by a most excellent company. Fanny Davenport, in ‘An 
American Girl,” played on the rgth to an $800 house. Meade 
and Maginley’s company on the 2oth played ‘ Deacon 
Crankett,”” which was a success. This week’s engagements 
are: 22d, Professor Anderson; 24th, Thompson’s “ Electric 
Light” Company; 25th, Bartley Campbell’s company in 
‘‘Matrimony,” under the author’s own personal supervision; 
27th, Sallie Adams and Jule Kean in ‘‘Chris, the Millez’s 
Boy.” F. C. H. 


PHILADELPHIA, November 25,—Fanny Davenport appeared 
Monday evening at the Walnut, in ‘‘An American Girl,” and 
although the play is singularly deficient in plot, both the play 
and the actors scored a decided success. A good audience 
at the Chestnut enjoyed the first performance in this city of 
E. C. Lankaster’s new farcical comedy, ‘‘ The Guv’nor.” The 
play strongly suggests the comedies of the dramatist, Henry 
J. Byron. Leonard Grover scored another success as man- 
ager, author and actor at the Broad Street Theatre last Mon- 
day with his farcical play of ‘‘ My Son-in-Law.” It is a very 
amusing piece, almost overloaded with comic characters and 
fancy situations, Frank Chanfrau has been cordially wel- 
comed back to the Arch Street Theatre. His impersonation 
of Ait, the Arkansas traveler, was as usual very enjoyable, 
and will doubtless prove successful. The eminent Italian 
tragedian, Salvini, supported bya strong American company, 
will commence atwo weeks’ engagement at the Arch next 
Monday evening. During his stay Salvini will appear in 
‘* Othello,” ‘‘ Macbeth,” ‘‘ Hamlet,” ‘‘ Ingomar,” ‘‘ La Mort 
Civile,” and ‘‘ David Garrick,” 


RicuMmonp, Va., November 29.—Ada Cavendish will ap- 
pear at the theatre on December in ‘‘ The Soul of an Act- 
ress;” 2d, ‘‘The New Magdelen;” 3d, ‘*‘Camille.” Haverly’s 
*“‘Widow Bedott” combination is booked for sth, 6th and 7th. 
Will send list of attractions for month in my next. At the 
Virginia Opera House May Fisk’s Blondes played on 25th 
and 26th to good houses. At Mozart Hall on 27th amateur 
talent appeared in ‘*‘ High Life” and ‘‘Dr. Monchien,” to a 
big house. Nellie F. Brown will open to night with an en- 
tertainment of readings interspersed with vocal and instru: 
mental music, under the auspices of a young men’s mission- 
ary society. F. P.k 





Mitwaukek, Wis., November 28.—The only important dra- 
matic event since my last has been Denman Thompson’s per 
formances of ‘‘Josh Whitcomb,”’ a part in which his conception 
and rendering leaves little if anything to be desired. His 
support was so good that no marked incongruity was felt. 
Mr. and Mrs. Geo. S. Knight have been giving ‘Otto, the 
German,” a play which hardly deserves special criticism. 
Mr. Knight’s interpretation of the title rdle is all that can 
excite interest, and that ot no high order. Haverly’s New 
Mastodon Minstrels have also been here as well as Rial’s 
new ‘‘ Humpty Dumpty.” F. 


Ba.trimore, Md., November 29.—At the Academy of Music 
Herne’s ‘‘ Hearts of Oak” has been the attraction, The at- 
tendance has been exceedingly good, considering the bad 
weather. The cast has somewhat changed since it was here 
last. Frank E. Aiken plays Zerrv, while Mr. Herne takes 
the part of Owen Garraway, Last season Mr, Herne played 
Terry. Genevieve Rogers personates Chrystal in place o! 
Katherine Corcorag (Mrs. Herne). All the characters were 
well sustained. At Ford’s Opera House, the old favorite, 
Gus Williams, and his excellent company held the boards 
for the past week in *‘Our German Senator.” At the Holli- 
day Street Theatre Ada Cavendish and company opened on 
Monday, November 22, in the ‘‘ Soul of an Actress.” This 
lady is a fine actress and deserves better houses than she fe 
ceived. The company also appeared during the week in 
‘*Camille” and ‘‘The New Magdalen.” Kernan’s Monv- 
mental Theatre has been occupied by ‘‘ The Big 4" combina 
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tion. 
and Annie Hughes, in Irish specialties; Schoolcraft and 
Coes, in instrumental specialties; Hallen and Hart, in 


Pinafore” in fifteen minutes, and Etta May, in serio-comic 
songs. ‘‘ The Big 4,’ Smith, Waldron, Cronin and Martin, 
appeared in laughable acts and in the sketch ** The Fresh- 
man’s Class.” The entertainment throughout was very en- 
joyable, and seemed to tickle the audience immensely. W. 
H. Langdon, a sterling young actor, appeared at the Front 
Street Theatre in his drama, entitled ‘‘ Foiled."” The drama 


‘is full of narrow escapes, which makes it particularly adapta- 


ble to this house. The support was good. In the variety | 
part were Scott Hanley on the slack wire; the Lynn Sisters, 
serio-comic vocalists; Allen and Hart, in songs and dances, 
and the three Vidocqs, acrobats, contortionists and grotesque 
dancers. R. 


Sr. Louis, Mo., November 28,—The main feature in the- 
atricals lately, has been the engagement of Mary Anderson 
at the Grand Opera House. ‘'Standing-room only"’ was the 
announcement last evening. Miss Anderson’s St. Louis 
friends claim to see much improvement in her rendition of the 
various roles she essays. She isa great favorite here—in 
fact, it was in St. Louis her ** was started. 

A. N. DANTE. 


boom” 


Quincy, Ill., November 29.—The past week has been un- 
usually lively in the amusement line, and the companies, as 
a whole, have played to good houses. At the Opera House 
(Dr. Marks manager), Collier’s *‘ Banker's Daughter” com- 
pany appeared on last Monday evening for the first time in 
this city toa large audience. Maud Forrester, as Mazeppa, 
did a light business at the same place. Chas. L. Davis, with 
very fair support, produced a play, somewhat like ‘‘ Josh 
Whitcomb,” entitled ‘*Alvin Joslin.” Coming: Barney Mc- 
Cauley in ‘tA Messenger from Jarvis Section,” at Opera 
House November 29; Gulick & Blaisdell’s ‘‘Arabian Night” 
December 3. Callender’s Georgia Minstrels, Big ‘*4” Min- 
strels, and Jay Rial’s ‘‘ Humpty Dumpty” party later in 
season, pe D.A 

LAFAYETTE, Ind., November 29.—The amusement season 
is in full blast in this city now, and the boards of the Grand 
Opera House are occupied almost nightly. On November 
22 Den Thompson played to a rather poor house, an unusual 
thing for ‘‘Uncle Josh” in Lafayette. Leavitt’s Vaudeville 
and Specialty Company gave an inferior variety performance 
to a fair house on the 24th. On Thanksgiving night Kiralfy 
Brothers presented ‘‘Around the World in Eighty Days” to 
the largest audience of the season, standing room only be- 
ing announced before 8 o'clock. The play was well put on 
for a one-night stand, and the audience seemed well pleased, 
the premiére danseuse, Mme. De Rosa, being especially 
wartinly received. On the 27th, Neil Burgess played the réle 

‘Widow Bedott” to a fair house, in what he calls his own 


dramatization of the ‘‘Widow Bedott” papers, under the 
name of “The Widow and Elder,” probably so as not to in- 


fringe on Haverly’s right to Nasby’s original play. For the 


| 





present week Manager McGinley announces the following | 


on November 30; Rice’s musical 
on December 1; Oliver 
December 2; A. 


auractions: ‘*All the Rage” 
extravaganza, the ‘‘New Evangeline” 
Doud Byron in ‘*‘Across the Continent” for 
M. Palmer’s combination in ‘The False Friend” 
ber 3. M. 


VY Lawrence Barrett. 


HILE John McCullough has been setting at defi- 
ance all the traditions of New York engagements, 


on Decem- | 
| and prohibition. If 


Lawrence Barrett has been steadily working to hold even | 


his own in a singularly: unappreciative world. He is 
playing in Brooklyn this week, and, thanks rather to 
vuitside effort than to his own undoubted ability, 
cgun to compel the outcasts of highways to come in 


he has 


nd acknowledge him the best of Avche/Zeus and the most | 


elaborate Casszus on the boards. 
and reads 


He is a philosopher, 
however, as well as a student, Aristotle, 
lusculum, with Cicero, even while awaiting in our neigh- 
ring city that recognition which a more cultured taste 
id a more sincere civilization would long ago have dis- 
covered. It is never denied that Barrett is an actor of 
markable qualities. His “Man o’ Airlie” and _ his 
Yorick,” plays of the purest romantic type, brought 
m nothing but loss; yet he stuck to them in the vain 
spe that some day the public would weary of gewgaws, 
id find in the pathetic beauty of the two characters rest 
d refreshment after the excitement and dissipation of 
rant and rot. But in neither were his dreams realized. 
lhe earlier career of Lawrence Barrett as an actor was 
mtemporaneous and connected with that of John 
McCullough. The latter has been heard to narrate a 
ry funny episode of this relation: It so happened that 
Barrett and McCullough were playing together at Gold 
ll, Virginia City, in the early days of the mining /wror 
these parts. On the particular evening in question 
Richard III.” was the play. Mr. Barrett played Avchard, 
| McCullough Aschmond, who does not appear until 
fifth act. It was on a Sunday night, and McCullough 


| stood patiently in the doorway of the little theatre, | 


‘of a play entitled “Mrs. Joshua Whitcomb,” 


upon the stage should come. When in the first scene of 
the fifth act Azchmond and other characters enter * with 
forces marching,” the feelings of John McCullough 
(Richmond) may be better imagined than described when 
he saw that one motley individual in top boots a great 
many sizes too large for him, and a superannuated tin 


| pot by way of a helmet, represented the whole march- 


ing and “standing” army and embodied in himself all 
the available supernumeraries of the theatre. The ad- 
| dress which Réchmond has to make runs thus: 

Fellows in arms and my most loving friends, 

Bruised underneath the yoke of tyranny, 

Thus far into the bowels of the land 

Have we marched on without impediment— 
and so forth, ending with the appeal : 

In God’s name, cheerly on, courageous friends, 

To reap the harvest of perpetual peace 

In this one bloody trial of sharp war. 

The situation was too ludicrous for the risible muscles 
of Barrett and McCullough. The latter, to save his life, 
could not repress his merriment, as, changing the plural 
| form to the singular, he looked upon the solitary and in- 
evidently not liking the aspect 
In vain 
Finding 


| congruous warrior, who, 
of affairs, was gradually backing off the stage. 
McCullough cried, ‘Come back, come back.” 
this ineffectual, he called: 

Come on, my solitary friend, 

And we will.wallop the whole of England. 

The audience roared, and the scene ended with a bur- 
lesque fight between Barret as Rzchard, and McCullough 
as Richmond, in which the latter cried : 

Kind heaven, I thank thee, for my cause is thine, 
If Barrett’s fit to live, then let McCullough fall. 

The newspapers of Virginia City seemed to think that 
Barrett and McCullough had treated the good people of 
Gold Hill with contempt. They had no such intention. 
The whole affair was one of those irresistible appeals to 
their sense of the ludicrous, before which all laws of de- 
corum and gravity are powerless. With the greatest love 
and reverence for Shakespeare, the sight of that “army,” 
unique alike in number and in dress, would have been 
fatal to the severest aspect ever worn by a tragedian. 





MINNIE DOYLE has appeared in public as the heroine 
alleged to be 
the sequel to a popular drama almost similarly entitled, 
in which Denman Thompson has made money and repu- 
tation. Imitation is the sincerest form of flattery, 
we are assured, and Miss Doyle's latest venture may 
be regarded as a delicate compliment to the original, 
but such flattery ought to be radical. It may be news 
to Miss Doyle as well as to many other admir- 
ers of “Joshua Whitcomb” that this popular play 
made its first appearance on the stage at Theale’s Thea- 
tre in Williamsburg, and was largely attended, the audi- 
ence being made up to a great extent of policemen de- 
tailed thither by a superintendent, who fancied he saw 
in its title, the “Female Bathers,” opportunity for arrest 
“Mrs. Whitcomb” 
under the same pleasing auspices and won a start in the 
sante way, Miss Doyle will have something to be justly 


was launched 


proud of. 


J Death i Wiliam R. Floyd 
ILLIAM RODOJPHE FLOYD, the well 


known actor and stage manager of Wallack’s Theatre, 
a native of this city, forty-seven years old, died on Thanks- 
giving morning of an acute attack of the gout. He was ap. 
prenticed to a printer when a lad, but he abandoned that 
trade for the stage, and appeared while yet a minor in ‘‘The 
Child of the Regiment,” at an east-side opera house. At 
twenty-five he became a member of the Wallack company, 
then playing at the old Wallack Theatre, on Broadway, near 
Broome street. He played juvenile parts. Lester Wallack 
finally took a fancy to him and afforded him every oppor- 
tunity for success. He occasionally played low comedy 
parts with effect, but it was as stage manager that he was 
most prominently associated with Wallack’s Theatre. He 
was for two short periods manager, at one time of the Var- 
ieties Theatre, New Orleans, and at another of the Globe 
Theatre, Boston, but the rest of the time, during the last 
twenty-three years, a member of the Wallack company. His 
wife survives him. She played Sam Willoughby, in ** The 
Ticket-of-Leave Man, success, at the Winter 
Garden Theatre, sixteen years ago. Mr. Floyd was buried 
on Monday, from the Church of the Transfiguration. 
the persons present were Lester Wallack, Steele Mackaye, 
Tillotson, F. S. Chanfrau, Dominick C. Murray, F. ‘B. 


” with much 


Among 


Fe. 


“In conjunction with this combination conmend Andy | watching the progress of the play eat his turn to go | 
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Warde, Samuel Piercy, John Hoey, Col. T. Alston Brown, 
W. de B. Fryer, John Parselle, Charles Fisher, James 
Lewis, Mme. Ponisi, Emily Rigl, Rose Coghian, Mrs. Emily | 


Mrs, 
dore Moss and wife, Gerald Eyre, Stella Boniface, 
Kate Claxton, Miss Jeffreys. Lewis, Mrs. 
Agnes Elliott, Thomas Whiffen and wife, 


Chamberlain, Agnes Booth, Lawrence Barrett, Theo- 


Charles Thorne, 


.FOR STUDY PURPOSES ONLY. 


Ada Dyas, | 
Louise Eldridge, | 
man’ 
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Arthur 
John 


and Crane, Tony Pastor, ar 
were A. M. Palmer, 
Wm. Henderson, Dr. 


L aura Joyce, Robson 
Wallack. The 
McCullough, H. I 


pall-bearers 


Abbey, Charles 


Phelps, John Gilbert and William Winter. The body was 
carried to Long Branch, and interred in the family burial 
plot in the cemetery there. Masonic burial services were 
performed Sunday night at the residence on F 1 ave 

by the members of the New York Lodge, F.a \.M 


a No Show for the Passion —_ 
ENRY E ABBEY, afte rea rding t his 


account, spending Risen in preparations, has dee 


own 
med 
it necessary to relinquish his determination to produce the 
Play, 


letter in relation thereto 


Passion and has addressed to the public the following 


of New York 


‘In all my managerial experience in the city 
and elsewhere I have never betore tound it necessary or ad- 


visable to address the public in regard to any intended pro- 


duction upon the stage of my theatre. So much, however, 


has been said and urged against the representation of this 


particular drama (if in the general acceptation of that term it 
may be so called) thai it appears incumbent upon me to ac- 
quaint the public with the circumstances surrounding my 
presentation of it, and with the reasons which prevailed to 
induce me to abandon that intention. I had never seen any 
performance or representation of the play, but it was first 
called to my notice by the author. Upon the mary sug- 
gestion of its production by me and at my theatre, I felt, as 


I believe the majority of Christian people feel now, a nataral 


repugnance to its representation on the stage. I was in- 


duced, however, t 
years in the Holy Land studying the 


o hear it read by its author, who had spent 


subject, and the interest 


of whose life seems to be centred upon it. [was so im- 


pressed with the subject and its treatment by him that I 


signed a contract for its production at Booth’s under his per- 


sonal supervision. My part of such contract was to fur- 


the edifice and the money needed. Strange as it 


the idea of 
influence me in the s 


nish 


may appear, making money from its repre- 
sentation did not 
On the 


proceeds of 


ightest degree 
contrary, I had fully determined to give the 


such representations, after the deduction of 


the mere expenses of the production, to the poor of New 
York, and I freely and fully announced my intention so to 
do to every one who talked with me upon the subject, as 
will be 
me by representatives of the press. | had also inten 


the first d be on 


erviews had with 


fed that 


indicated by several published int 


representation of the play shou Tuesday 


evening, December 7, to which | purposed inviting the 


clergy, the press, bar and municipal authorities; that no 


imission, but that the per- 


money should be received for a 


formance should be given to those only especially invited; 
that the 
demonstrations of approval or disapproval 
the representation, and that 


cide whether there should be any 


audience should be requested to refrain from all 


until the close of 
those present should then de- 
repetition of the perform- 
ance. If such decision should have been adverse to its rep- 
etition no legislation or legal proceedings wor 


nt | had determined 


ild have been 


necessary to prevent it, for in such eve 


instantly to withdraw it from the stage. It seemed, how 
ever, to be the settled determination to condemn its produc 
tion in advance, and not to consider that Iwas as much 
moved by the sacredness of the subjeci as any one in the 
community, and that it was my purpose to have it treated 


only in the most reverential spirit. It is my conviction that 


ess depends upon the apy 


epresent that 


no man whose business suci proval 


and the public has a right to 


which is re 


patronage ol 


garded with disapproval so positive and expressed 
which greet the mere an- 
Play 


d the be- 


in terms so denunciatory as those 


nouncement of an intention to progu the Passion 


While, 


lief that the representation would 


as I have intimated, I have always entertains 


nevitably inspire feelings 


of reverence and awaken devotional emotions, rather than 


occasion the shock to religious sensibilities anticipated, yet I 


feel that [have no right to set my single opinion against that 


of an almost entire community an 1 thus to outrage any sen 


timent they may possess, no matter how unjust I may con 
sider the existence of such sentiment to be I have there 
fore concluded not to produce give any representation 
whatever of the Passion Play. Henry FE. Appey 
-Edmund Yates in the last number of the London 
World says: ** When will actors and actresses, and particularly 
actresses, learn good sense and yood taste Ata un 
period of the entertainment, no matter how fla t may be 
what sign of dissatisfaction may have been expresse anu 
happy individual, who, to do hin stice, seems always 


heartily ashamed of himself, is seen staggering towards the 


footlights under the weight of a huge be-ribboned basket of 


flowers, fashioned sometimes in the guise of a shij This 
monstrosity is hoisted, with the h the orchestra, on to 
the stage, and the ‘ gifted performer,’ generally of course a 
female, comes forward with an awkward atten pt at grate! 

surprise to receive the cumbrous offering. Wha flable nor 

sense itis! Doeitheror any of the parties ¢ cerned sut 

pose that any human being in the house, if sane and sober 
is taken in by this *‘ spontancous tribute of admiration at the 
feet of genius Why, any ballet girl at Nudity uld 
have as much done for her if she could persuade her * young 


to go to the necessary expense 
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This journal, as its name purports, is intended to cover the musical 
and dramatic field. With a full sense of the responsibility this purpose 
involves, its publisher proposes to give the American public an active, in- 
telligent newspaper, devoid of factitious surroundings, courteous in ex- 
pression, free in opinion, and entirely independent. The need of such a 
journal is apparent, and on such a basis the support of artists and of the 
people may reasonably be expected. It has no partisan aims to sub- 
serve, and it will give the news and all fresh and interesting informa- 
tion that may be of value in its line. It will also give, as heretofore, 
close atte. tion to trade interests, and with its frequent issue must serve 
as the best and most important medium for advertisers. 

Any information our readers may wish to obtain shall be cheerfully 
given, and prompt replies will be made to all inquiries addressed to us on 
any subjects of interest to the trade. 
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WILLIAM E, NICKERSON - - - - - EDITOR. 


ANAGERS of traveling companies, either mu- 
sical or dramatic, can have their routes and 
dates published by forwarding them to THE Courier. 





HE series of four song recitals which Herr Hen- 
schel will inaugurate next ‘Tuesday evening, at 
Steinway Hall, will form an unique, pleasing and in- 
structive species of concert among the various 
musical entertainments offered this season for pub- 
lic support and appreciation. In London the experi- 
ment has been tried by Mr. Henschel with gratifying 
success, It is not, therefore, too much to expect that 
here also a proportionate success will attend the 
talented singer’s venture. Mr. Henschel has already 
won a reputation in New York in the dual capacity 
of composer and vocalist, especially the latter, as his 
reception at the first symphony concert and last Sat- 
urday night’s first concert of the Oratorio Society 
A great interest, therefore, is 


to above, an interest 


abundantly 
felt in. the concerts referred 


proves 


which will, probably, be increased after the first one 


shall have taken place. 





HILE the English public are studying with 

varying comment the peculiarities of one who, 
by some charter or another, calls himself the repre- 
sentative American tragedian, the American people 
have been challenged to express their opinions re- 
garding one who, after reaping all the possible honors 
that France had to bestow, left: England with a social 
and professional prestige never before won in the land 
We have spoken 
The critics of the daily 


ot fogs, port wine and conservatism. 
the truth of Sarah Bernhardt. 
papers and that more trustworthy body of judges, the 
American people, have indorsed our verdict. After 
Jernhardt can be accorded no 
Compared also with 


Riston, the actress 
standing beyond our own artists, 
the flower of American dramatic art, Bernhardt must be 
We wish to dis- 
While, 
therefore, we have Clara Morris to portray the French 


relegated to a subordinate position, 


miss this subject in as few words as possible. 


heroine in terms of dramatic art intelligible to the 


American public and Agnes Booth to personate the 


heromes of tragedy, we possess a school of interpreta- | 


tion which leaves no opening for Sarah Bernhardt. 
But our foreign visitors may not all be measured by 
the rule of Bernhardt, and in ‘Tomaso Salvini- we 
find a study 
the lithe and feline Bernhardt, or even the tempestu- 


bus and realistie Ristort at her best 


far more intricate and suggestive than in | 


Signor Salvini 


began on Monday evening his second engagement in 
the United States, choosing, for some reason, the 
somewhat rustic city of Philadelphia for his starting 
point. 





HE subject which interests musicians most at 
present is Boito’s ‘‘Mefistofele.” The opinions 
expressed upon the work are various, as is to be ex- 
pected. It is a question whether Boito has written a 
great opera comparable with those of Verdi, Rossini 
or Meyerbeer. Certainly the success which has at- 
tended its production has not been commensurate 
with anticipations. Much of the music was silently 
received at the two representations last week; and 
although, when it is better known and the composer's 
idea grasped, applause will be more frequent and 
greater interest will be felt in the numbers as they suc- 
ceed each other, it is certainly doubtful whether 
Boito’s creation will ever come to be placed on the 
list of operas denominated popular. The music is 
not melodious enough for this. Of course, for the 
most intelligent judgment to be pronounced upon 
‘*Mefistofele,"’ not only are frequent hearings of the 
work necessary, but a careful and minute examination 
of the score in private is demanded. ‘Those who 
are able to do this and afterwards hear the opera 
a number of times, will arrive at a tolerably cor- 
rect judgment. It is safe to say, however, that 
the lustre of Gounod’s “Faust” will not be dimmed 
by the originality and peculiarity of Boito’s ‘‘Mefis- 





ll 
gplahairriseyl for the public of New York, 
Signor Salvini is not a stranger. He has played in 
the metropolis of the United States, and seven years 
ago our readers had a good opportunity to judge of 
him in contrast with the tragedians who stood between 
them and the drama of which he is doubtless the fore- 
must European exponent. In the course of the en- 
gagement played by him at the date mentioned Signor 
Salvini, who brought his own company with him and 
played altogether in Italian, showed himself in Shake- 
spearean tragedy, in melodrama and in comedy. The 
tragic characters he assumed were //am/et and Othello; 
the melodramatic were Conrad in the ** Morte Civile” 
and Toussaint L’ Ouverture; while the solitary comedy 
character was Suwé//ivan in the drama similarly entitled, 
and derived from the German source from which 
Tom Robertson and E. A, Sothern derived the popu- 
lar comedy “David Garrick.” Of all these characters 
the most famous, without a word of question, was 
Othello. ‘The fame of this remarkable conception and 
still more astonishing execution outlives other memo- 
ries of Salvini. It created a furor in the United 
States first, and in England upon his return to the Old 
World. Signor Salvini at that time came heralded 
much as Bernhardt came, and his attack on the judg- 
ment of the critics was not less overwhelming than 
hers. In presence of his Of¢he//o and long after the 
immediate effect of this striking piece of dramatic 
novelty had given place to the sober judgment which 
begets real criticism, our friends of the daily press 
were hushed and stunned. They uttered their plaud- 
its because they were impelled to; and before the 


opportunity offered for sober discussion the great 


comet had passed his local perihelion, and the 
perturbation of other cities drew off attention 
from the effort to regain its equilibrium in the 


metropolis. 








MONG the thoughtful who studied Salvini in his va- 
rious phases there was ample room for doubt and 

| for discussion—not doubt as to his transcendent genius, 
| but as to the truth of his conceptions, and before very 
long, certainly before his second visit to the metropo- 
| lis, Salvini was adjudged the first rank among the 
| executants of the stage, the emperor of realism. 
| When McCullough in his speech of welcome to Sal- 
| vini, a few days ago, said that he had studied him to 
| great advantage, he doubtless spoke the truth; but he 
| had borne in mind one most important point--he had 
| studied his art of acting only—not the great Italian’s 
reading. For, we recollect very well when Salvini 
|was rehearsing /fam/et with that admirable artist, 


Piamonti, as Offe/ra, McCullough frankly told him, 





| through an interpreter, that with his manner of treating 


Ophelia—much as the barbarian /ngomar would have 
treated some less spiritually powerful Parthenig— 
he would be hissed off the stage. And just there we 
have the key to Salvini’s acting in Shakespearean 
tragedies. We grant him a knowledge of stage effect 
greater than any English-speaking actor since Forrest's 
days; an intuitive perception of the human passions 
upon which, within limits, he could play as an organ. 
ist with the keyboard before him; the power to thrill 
with the most exquisite pathos, and to upraise with 
the irresistible volcanic passion. In Ofhello Sal. 
vini was terrible. Through two acts the motive of 
vengeance gained a realization such as no actor, we 
believe, ever surrendered to. We recall the third and 
fourth acts of Salvini’s O¢hel/o, even at this date, with 
somewhat of a tremor. As he ramped and raved 
about the stage, the fury of his rage was something 
such as no play-goer of this generation ever saw. The 
musicians in the orchestra absolutely shrank from 
this concentrated energy of ferocity. Audiences turned 
pale as he sprang upon /ago and seemed to an- 
nihilate him in his furious wrath. He could be 
compared only to a wild beast, gifted with hu- 
man capacity for suffering and _ revenge. His 
Othello, in so far as it pictured the ideal limit of 
human ferocity and malevolence, was indeed a study. 
The critics who hunted up and coined adjectives to 
express it, were justified in all their superlatives. But 
it was not Shakespeare’s O¢hel/o. In Salvini’s ver- 
sion, /ago was reduced to the position of a prying 
sneak, and one of the most complex and most philo- 
sophic of Shakespeare's characters wus lost. In his 
relation to Desdemona, to the Senate and to Cassio— 
relations which Shakespeare has been at pains to de- 
pict as tender, generous, trustful and expressive of a 
soul cultured to sympathy with beauty for beauty’s 
sake and loyal to loyalty for its sake, with the passion 
of the Moor subdued by the discipline of the field and 
the ethics of Venetian civilization—Salvini was wofully 
at sea. Compared with him in these scenes, John 
McCullough is as the fifty years of Europe to the 
cycle of Cathay. Whatever the world praises in 
McCullough is the deepest damnation of Salvini in 
all these relations. As for the idea of Othello as a 
citizen of the Venetian Republic, amenable to its 
laws and influenced by its customs and the graces 
of its civilization, Salvini seemed to have known and 
cared nothing. He sprang his Othel/o, a very “Hyr- 
canian beast,” upon the imagination, and tore his 
way from scene to scene an ideal bully, whose scime- 
tar was always half-way drawn, and who in Mourzouk, 
in comic opera, was admirably caricatured. Indeed, 
Salvini’s Othello, while a of power, was, 
monster and not a Shakespearian 


monster 
nevertheless, a 
character. 





ALVINI’S Hamlet was not a success. He, too, 
altered Shakespeare, even as Irving did. What 

did not harmonize with his view of //am/et he simply 
dropped. ‘The result was a Ham/et who tore things to 
pieces generally, and upon whom the apparition of 
the GAost—put upon the stage by the way with a 
nicety of realistic management such as we have never 
seen equaled—had the effect only of forty drops of 
As for 


ammonia upon a debilitated nervous system. 
tremor, speculation, an awakening of the psychologic 
train, or an appeal to even superstition, nothing could 
be further from Salvini’s notion. Denied the luxury 
of taking Opfelia by the nape of her neck and shak- 
ing her, not to say thrashing her severely, he ex- 
pressed his feelings pointedly by glaring at her as 
though for two cents he would have eaten her on the 
spot. The delicate shades of feeling in the soliloquies 
in the scene with Gertrude, and even with the Graze- 
digger, were all lost. He played Hamlet as a savage, 
and a fierce one at that, who had been crossed in 
love, swindled out of a kingdom, warned of his rights 
and wrongs, and was only restrained from readjusting 
matters with a club because the text of the play would 
not permit such a vigorous solution of the problem. 
In ‘‘La Morte Civile,” however, he appeared in quite 
another guise. Here there was no idealization, no 
subjective play, no subtle analysis of character, no 


philosophic speculation to illustrate. Giacometti was 
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not Shakespeare, to propound a problem for solution. 
Conrad was a character of like passions with ourselves, 
not even a /ean Valjean, only a commonplace per- 
sonage tried in the furnace of affliction which tem- 
pers OF consumes us all. We know nothing of him, 
save in the objective circumstance condemned to the 
galleys for crime, he escapes to seek his wife and child. 
His jealousy is stimulated by a priest, and the catastro- 
phe that ends the play is not unique or even unusual. 
Here all the fascination is in a realistic display of the 
action, without any trace of the mental or moral 
In his rage we find only a remarkable 
In his love 


operation. 
ability to display the attributes to anger. 
and hate we rehearse the stories of the daily papers; 
in his death we see only that extraordinary counter- 
feit of the last pang that Bernhardt relies upon for a 
final call, that Croizette exaggerated into a sensation, 
and that the monthly nurse and hospital attendant can 
better appreciate than the layman in the audience. It 
is art, undoubtedly—it is impressive art; but it is not 
the art which brings the beholder into rapport with 
the mysteries that impinge on nature at every turn 
and wait for a revelation; not the art that stirs the 
imagination to reach forth into the unknown and 
grasp at the secrets of life. Itis realism, pure and 
simple; the perfection of representing things as they 
are; not a suggestion of life as it may be. But it 
must mot be understood that we mean to depreciate 
Salvini as an artist. ‘To a limited few, E. A. Sothern 
among them, it was given in one day to make a con- 
trast, and to learn a lesson most memorable. One 
day, in the same city, and within a few hours, Sothern 
and Salvini played virtually the same part, the one 
appearing as David Garrick and the other as Sullivan. 
The characters are identical, except that a century of 
European progress intervenes between them. Our 
readers are familiar with Garrick. They will recall 
the boisterous and exuberant intoxication of the actor 
who is bound by his word to disgust the woman he 
loves; they will recall his noisy humor and his stag- 
gering rudeness. Inthe eighteenth century drunken- 
ness required: such emphasis to win disapprobation. 
But Sudiivan lived in the nineteenth, when a word or 
a gesture beyond the limits of propriety is apt to 
shock and offend to the last degree. Where Garrick 
staggers and raves, shouts his affronts and roars 
his contempt, Sw//7van merely checks a_ tendency 
to reel, smiles fatuously upon the lady he is 
pledged to offend, and tempers his condition to 
the taste of the day. Garrick is roaring drunk, as 
he must be to fulfill the eighteenth century idea of 
gross indulgence; Sw//ivan is a little “‘full” only. But 
whereas, to our taste, the former is ludicrous with a 
pathetic side, the latter is revolting, and the sense of 
sacrifice begins to dawn only after the heroic gentle- 
man has retired from the scene to bury his misery in 
his study. This is art of a high order, and nobody 
was at the time of which we speak more ready to ex- 
press enthusiastic admiration than the Garrick of a 
few hours before. During his present engagement 
Signor Salvini will play in Italian, while his company 
performs in English. He has been compelled to 
adopt this polyglot method because, first, he has 
learned how little interest the American public take in 
| play whose dialogue must be a constant riddle, and 
second, because he admits his inability to master the 
Inglish language. ‘To this misfortune must be at- 
tributed the imperfection of all Salvini’s Shake- 
spearean conceptions in the past. He has seen the 
wonderful characters through the opaque medium of 
He has read a translation of 
We re- 


the Latin temperament. 
Hamlet” which, retranslated, is gibberish. 
member having seen one which renders a famous pas- 
sage somewhat as follows : 

Not an unhappy man, for we have no faith in luck; provi- 
lence falls with a sparrow. If it be, it is; not now; ‘tis to 
‘ome. If not then, it is; not now, but it will com , for the 
readiness is the all. 





Doubtless during his absence from the United States 
-for so we have a right to regard it—Signor Salvini 
has availed himself of Shakespeare in the original 
mgue under learned expositors, and will present | 
Shakespearean characters more readily recognizable | 
1an those of the past who masqueraded as O¢hed/o | 
and Hamlet. 


GERMAN COMEDIES AND AMERICAN | 
ADAPTERS. 

HE explorer who first discovered the adaptability 

of the German drama to American needs builded 
wiser than he knew, for half the successful comedies 
of the day are derived from that source. We are all | 
apt to credit German humor with a certain elephan- | 
tine clumsiness that needs any amount of galvanizing 
after it has been polished, before it can become satis- | 
sactory to American audiences, but there must be a 
kinship of appreciation between us and the heavy per- 
sons of the pure Teutonic family in burlesquing whom 
so many hundred indifferent clowns make salaries 
compared with which professional gentlemen, eminent 
lawyers, hard-working doctors, experts, journalists, 
and even legitimate actors secure a bare means of 
Four plays derived from the German 


subsistence. 
and touched up with more or less felicity are now 
doing well, not to mention German libretti. Will 
Eaton's ‘‘ All the Rage,” the “Guv’nor” at Wal- 
lack’s and the Boston Park, “Our Gentlemen 
Friends,” Shannon and Edeson’s ‘‘ Golden Game” 
are unquestioned Germans by birth. Leonard 
Grover’s “Boarding House” and “My Son-in-Law,” 
the latter playing to large audiences at the Broad, 
Philadelphia, and several others which we do not in- 
stantly recall, have at least a German foundation. We 
are very apt to insist that American humor is sw 
generts, and to explain its failure to impress Europeans 
by attributing a subtle discernment to ourselves which 
is wanting in others; but the fact that our real dra- 
matic successes which are not French or English are 
derived from German sources is reason enough for be- 
lieving that we are nothing like as clever as we ‘ry to 
persuade ourselves. Lord Beaconsfield in ** Endym- 
ion” says that America is not inventive, and must 
always remain colonial because it borrows its religion, 
its laws and its customs. If borrowing dramati 
literature lays us open to the charge we are colonial 
to the last degree. What is 
honest enough to acknowledge our obligation, nor 


worse—we are no 


ingenious enough to make our first attempts at 
modification successful. It is hard to believe that 
Mr. Lankester, in securing material for the “Guv'nor,” 
was forced to work over a piece which J. B. Runnion, 
of the Chicago 7ridune, turned into a most clumsy 
comedy entitled ‘‘Hearts and Diamonds,” and produced 
in his city in 1875; yet such is the fact. “Champagne 
and Oysters’ was German first, before it became 
American. ‘The drama in Germany is an exotic, 
while it is American by heredity. Yet Americans 
cannot write good plays, but must depend on Europe 
for their outlines. As between the French and the 
German moreover, the latter is infinitely preferable. 
The Teutonic mind can revel in a jest that, however 
clumsy or puerile, is free from the imputation of pru- 
rience; and has a sort of startling originality refresh- 
ing after the labored and intricate humor of the Gallic 
school. 





Musical Suffering. 
I ONCE heard a non-musical friend say of herself 
and another, after listening to an exquisitely played trio of 
Mozart’s, ‘‘ It was eighteen pages, and we bore it well!" To 
which, of course, a laugh was the only possible answer. But 


' TRADE TOPICS. 





the negative sufferings of unmusical people can be nothing to | 
the positive agonies of those others, blessed or cursed, with a 
sense of time and tune, when doomed to be auditors of ‘‘a | 
little music.” As to the instrumental, one braces one’s nerves | 
for what is going to happen; but when it comes to the vocal, 
one often fee!s inclined to put one’s fingers in one’s ears and 
scream. The torture—I use the word deliberately—that it is 
to sit and smile at a smiling young lady's singing flat, perhaps 
a quarter of a tone, with the most delightful unconsciousness, 
or pounding away at a deafening accompaniment, which is | 
sometimes a blessing as it hides all errors of voice and style ! 
And what patience it takes to say, ‘‘ Thank you !" to a young 
man who has, perhaps, a really fine voice and great love for 
music, but has never learned his notes, and sings entirely 
from ear. Consequently, his unhappy accompanist has to run 
after him, stopping out a crotchet here, and lengthening a 


| crotchet there; abolishing time altogether, and only too glad 


to be ‘‘in at the death” with a few extempore chords. Yet 
both these young singers probably consider themselves, and 
are considered by their friends, as accomplished performers. — 
Good Words. 


....Liberati was a soloist at the concert of the Baltimore | 


Haydn Society on December 2. | 


.FOR STUDY PURPOSES ONLY. 


| to occupy it in two weeks,” 
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....George Bothner says business is very good 
The Steck concert grand was used at the Liederkrat 
concert on Sunday night. 

...-.-Nieman Schworm, piano case manufacture of this 
city, has given a chattel mortgage for $1,15 

....F. F. Veling, the Steck agent in Pottsville *a.. af 
rived in this city on Wednesday afternoon 

...-Alfred Dolge has thirty thousand feet of logs at Otter 
Lake, and twenty thousand feet at Brockett’s Bridge 

....M. Steinert, of New Haven and Providence, was in 
this city on Saturday. He reports business as excellent 

..+.The Steinway agency for Albany and the surrounding 
counties has been transferred from Fred. H. Cluett to Cluett 
& Sons. 

....Samuel Nordheimer, of A. & S. Nordheimer, Stein- 
way & Sons’ agents at Montreal and Toronto, arrived in New 
York on Saturday, and remained during most of this week. 

....Hammacher & Co., pianoforte hardware dealers, say 
that business is good: better, in fact, than at any time during 
the summer. The prospects are in favor a good winter's 
trade. 

eee the Standard Quartet, which formerly gave its 
certs in Standard Hall, will this season give them in Steck 
Hall, 11 East Fourteenth street. The tirst neert takes 


place on next Tuesday evening 

....Behning & Co., of East One hundred and twenty-fifth 
Street, say that business is very good, the only trouble being 
their mability to fill their large orders. Ht. T. Judd, thei: 


agent in Mount Holly, N. J]., was in town on Saturday 


.F. Connor, of 239 East Forty-tirst street, savs that busi 


ness is verv good, and he cannot fill his orders fast enough. aa) 


He has a square grand on exhibition at the St. Fran 


; 34 
Xavier's Fair in Fourteenth street, and it has been admired 4 
; 


very much. 








...-Claudius S. Grafulla, the we known band master ’ 
until recently leader of the Seventh Regiment Band ed at ‘2 
his residence in East Tenth street | rs be 
aged 68. A more extended obituary notice of Mr. Gratu y 
will appear in THe Courter of next week Rt 

...eJames & Holstrom say that business is very f 
They were visited during last week by Lyman Payne, 

Middleton, Conn., on Tuesday; S. T. Pomeroy Bridge : 
port, Conn., on Wednesday \. B. Phely ( { 
street, Philadelphia, also visited th Mr. Ph was co : 
fined to his house with rheumatism for four months a 
is his first visit to New York since h kness Hie is, how , 
ever, looking well. ‘al 

....The Hartford (Conn yrrespond Tuk ¢ < 
writes under date of November 27 Inquiring dealers 4 
pianos, organs, Xc., discover that ist eding and hie es 

é : e 


few days since Thanksgiving, 





Shoninger & Co. have opened their new store, and at fu if 
operation. M. Steinert, of New Haven, has followed suit 4 
and opened a wareroom here, representing the Gabler and ¢ 
Kranich & Bach pianos and Geo. Wood & Co.'s organs. I bf 
would seem as if the people ought to be w supplied with t 
musical instruments. ba 
....The Rochester (N. \ yrrespond I ' ® 
writing under date of November 23, says: ‘The music trade Ry) 
is to all appearances looking up since the I) Pe | 
Smith reports sales of instruments as good, having ed 4 
of fifteen pianos of different makes in the la veeks i 


His next musicale will take place on the evening 


the best a ed 


inst., in his music parlors, which are 


ro 
iy 


any in western New York. H 


and his musicales are very enjoyable 
q 
....Dunham & Sons, piano manufacturers at Fourth avenu 1 


fifty-sixth street, made 1 assignment é 


aiways has tt best of talent fa 9 


and One hundred an 


preterred mus al 


on Thursday to Ernest Reinking The 


put at $19,409.37, and their tota abilities at 840,00 Pheu * 
assets are said to be nominally much larger \ judg t for by 
$5,360 was obtained against the firm recently, by S. Schwart Li 


for the loss of a leg by one of its ks : nx ‘ 
were about falling due The pre tm . the f ure 2 
David H. & John B. Dunhan The } W tablis § 
1834, by John B. Dunham, th it ) ' 
in 1873. 

...-Ernest Gabler, of 220 East Iw ’ 
whose large factory was burnt out a few weeks s | 
in his shop opposite the scene of the fr I spoke a ; 
lows: ‘Il have just been informed by the ins § 
my actual loss, and I find that my stock was damage to the 5 
extent of $125,000, while the insurance twas . xx ; 
Of my whole stock only 125 pia s were s § 
able condition. Since the fire | have opened t store i 
and also a large establishment at t I t 2 
street and Third avenue Upto this time | t 
almost impossible to fill the orders which have e pouring é 
in. I am now, however, prepared to f ny orders | may : 
receive. The old factory is being rapid!» rebuilt, and I} 
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Pipe Organ Trade. 


iy this time of the year the pipe organ trade is 

rather brisk on account of the near approach of Christ- 
mas, with its deluge of music, when organs have to be over- 
hauled and tuned for that special yearly occasion. Odell 
Brothers report a remarkably good trade, having obtained 
no less than four new contracts within a very short space of 
time. This is due to the general excellence of all their 
workmanship and to the real satisfaction which their instru- 
ments invariably give. They have received an order for a 
two-manual organ for St. Stephen’s Church, Harrisburg, Pa.; 
another for a two-manual organ for Harlem Baptist Church, 
situated in One hundred the 
trustees of the Sixth Avenue Baptist Church, Brooklyn, have 
commissioned them to build a two-manual organ for that 
edifice; and, lastly, they have been ordered to build a one- 
manual organ for the Collegiate Chapel, Fifty-fourth street. 
Besides these four new orders, which represent a good deal 
of labor and money, they shipped from their factory on last 
Tuesday the organ for the Holy Trinity Church, Harlem, 
A wedding of 


and eleventh street; also, 


which will be ready for use by December 7. 
one of the trustees will take place in the edifice on that day. 
Messrs. Odell Brothers are to be congratulated on the pros- 
perous state of their business, all of which they thoroughly 
well deserve. 

Reports from other organ builders are not now at hand, 
but there can be no doubt that trade at present is in a satis- 
factory condition for most of them. 


An American Organ in Italy. 


HE following is translated from a recent number 
T of a leading Italian newspaper, Za Luce, of Parma, 
italy: ‘*‘Atthe residence of the renowned artist. Chev. Italo 
Campanini, we lately had the pleasure of hearing an instru- 
ment of singular perfection. It was an orgen constructed on 
the harmonium plan, which our host brought out from New 
York. Mason & Hamlin, the manufacturers, were awarded 
the gold medal for this instrument at the Vienna, Santiago, 
Philadelphia and both Paris Expositions, while Liszt, Gou- 
nod, Thomas, Strauss (the younger), our own artists, and 
several well known directors of musical conservatories have 
their of the same. This organ has 


been lavish in 


fourteen registers, five octaves, and is of marvelous mechan- 


praise 
ism for simplicity and elegant solidity. It is equally useful 
for church, theatre and private dwelling, and without having 
monotony of the harmonium it produces the various 
the 


the 


chimes of organ, now sweet, insinuating, grave, then 


loud, organ like. The human voice, the flute and the basso 


link themselves together with the viola, the tremoli and the 
elestial voices of the seraphim, thus producing a rich har- 
mony, Saturated, as it were, with religious unction. Italo 


Campanini, always looking to the progress of art, is very 
happy Mason & 


Hamlin organ, and offers to their criticism a specimen hither- 


to call his countrymen’s attention to the 


to unsurpassed.’ 


A Talk with William Steinway. 
Pur Courter called 


A REPRESENTATIVE of 
at the warerooms of Steinway & Sons, in East 


this week, and found Wm, Steinway sitting at 


Four- 
tecnth street, 
his ce 


belore 


sk with letters and papers of all descriptions piled up 
hon 


‘Lam glad to see you back again at your old post,” said 


vlad 


assure you there is all 


Yes, and | to be here. My health is fully re- 


d now, and 


am 


vere I can the business 


that | can attend to, Besides this I have to look after 


Here 


$2,000,000 worth of property outside, not only of my own but 


Why he re,” 


of papers from his pocket, “tis a 


for my nephew continued Mr, Steinway, pull- 


cnvelope tul 


rye ck barre ] 


ve To made yesterday of a house in Lexington avenue, for 


which | received cash down,” 
Hlow do you tind business ?” 


We 


avery large business, espe 


have no reason to complain. We are doing 


ally in the retail department. 


Hing more than one-half of our squares and 


his at reta wnd three-fourths of our grands.” 
ess here compare with the other side 
dull. 


them are 


Lhere is no comparison Kyusiness there is very 


very poor and times with 


| 
our workmen who are all the while dis- 


iHented, and trying to get up strikes, could go to the other 


they would then appreciate the advan- 


tages they are enjoying here l have a number of 


oy who are receiving $30 a week. But few work- 


on the other side t over one-quarter of that amount.” 


How many piinos a week are you manufacturing now 2” 


We are turning out about sixty and are selling seventy. 


Portunately we had a large stock made up in the summez, 1 
ippose you know,” continued Mr. Steinway, ‘* that we are 
make ne alterations here for next year We 

vA ah twe vate otlices of the building and send the 
kh { i other room Phis will be much better 

‘ arti rned I shall then have the entire front 
tthe building tor myselt, and so will not be continually in- 
errupt is | am at present by every one who comes into 
others connected with the 


the tice to see M Lrethbar 


workmen } 
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Decker Brothers. 

ECKER BROTHERS began business as a firm of 
pianoforte manufacturers in 1862. Both brothers had 
grown up in the trade, and John Jacob Decker displayed so 
much skill and judgment that he was first made superintend- 
ent of the factory and afterward a partner of the firm by 
which he had been employed. With this ripe experience and 
a small capital derived from their savings they began in a 
small place in Varick street to make square pianos for the 
retail trade of this city. They determined at the start to 
make only the best pianofortes, and were so careful in the 
selection of materials that ina litthe while lumber merchants, 
ivory importers, varnish dealers, iron founders, wire makers, 
and men in other lines of trade soon recognized the fact that 
they required the very best supplies that money could pro- 
cure and would take nothing else. Moreover, they effected 
radical improvements in the structure of the piano, based on 
a scientific comprehension of the subject and developed after 
repeated experiments. These improvements justified their 
expectations by markedly increasing the tone of their instru- 
ments. The first pianos they produced—two square instru- 











ments—were lent to Carl Anschutz, for use in concerts; he 
was then (December, 1862) conducting in the Opera House 
in this city, and they drew forth from that celebrated con. 
ductor and musician a very complimentary letter, in which 
he said of them: ‘‘ They have stamped your reputation as 
manufacturers of the highest class. * * * I freely ac- 
knowledge that neither in Europe nor in the United States 
have I enjoyed the music of a pianoforte as I did last night, 
when your superb instruments were being played in the 
Opera House. * * * Their tone is beautiful beyond ex- 
pression, and as powerful as most grands now in use.” 

This letter brought Decker Brothers at once into prominent 
notice. Their reputation steadily widened and their business 
iscreased proportionately until they were compelled to seek 
more cofmmodious quarters in an extensive factory and ware- 
room in Bleecker street, Finally, in about ten years after 
beginning business they moved into their handsome build- 
ing, 133 Union Square, shown by the accompanying cut, and 
at the same time to a new factory on Thirty-fifth street, be- 
tween Eighth and Ninth avenues, which has a front of 125 
feet and extends through to Thirty-fourth street. This factory 
ranks with those of the older manufacturers in point of size 
and facilities for producing all varieties of pianofortes, while 
in labor-saving machinery, designed exclusively for the vari- 
ous features of this manufacture, it is second to 
Decker Brothers have themselves invented several important 
machines for improving the work of construction and for 


none, 


economizing time, and these adjuncts alone give them ad- 
vantages possessed by few ot er pianoforte makers in the 
world. The number of pianos made and sold by them, dur- 
the first ten years of their business career, was greater, with 
one exception, than in the case of any other first-class estab- 
lishment, and the ratio of increase since shown in their man- 
Such results are possible 
It is a sig- 


ufacture is equally encouraging. 
only when reputation is based on solid merit. 
nificant fact that, in spite of the well known jealousy and dis- 
position to depreciate the merits of each other's instruments 
existing among the pianoforte manufacturers of this city, 
there is hardly one man in the trade who will hesitate to ad- 
} mit that Decker Brothers make a really first-class instrument. 





| That this reputation is merited will be seen by the fol- 
extract from a letter of E. Haanel, Professor 
Faraday Hall and University of Victoria, 
After saying that the piano in question had 


lowing 


(of Physics, 
| Coburg, Canada. 
been put by him to the rather novel use of demonstrating 
certain laws of acoustics to his class in physics, he contin- 


This has necessarily led to a careful investigation of its 


ues 
acoustic properties, and I may say that there is scarcely a 
part of the instrument, considered as an acoustic apparatus, 
which I have omitted to examine. I have been so delighted 
during the progress of this examination, not alone with the 
conscientious workmanship of every part of the instrument, 
but especially with the ingenuity and skill manifested by the 
| Decker Brothers in overcoming the inherent acoustic diffi- 
; culties encountered in the construction of a square piano 
and assuring to its tones purity, sweetness, strength, har- 
mony and prolongation (singing), that I feel it a pleasure to 
| call attention to its excellencies in these respects. 
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Trade in Boston. 
. Boston, Mass., November 30, 1880, 
To the Editor of The Courter: 
OR many years past it has been noteworthy that in 
Boston thé sales of pianos, organs and other musical 
instruments have been as large about this season of the 
year as they are at Christmas time. 

Boston is the representative city of New England. 
New England is the home of Thanksgiving reunions. At 
this time the members of scattered families make their 
annual visits home, and so it happens that almost every 
New England family which has in view the purchase of 
an organ or a piano—or some less expensive musical in- 
strument—anticipates Christmas time and_ purchases 
now rather than then. : 

I think this a curious feature of the New England 
trade, as distinguished from the New York, Southern 
and Western trades, which always flourish best at the 
holidays. 

Trade has been very good, but not quite so good as 
last year, owing, no doubt, to the fact that the Boston 
manufacturers undoubtedly secured some of the New 
York trade while the strikes prevailed there. Most of 
the warerooms in Boston to-day display a good stock. 
Yet in some instances certain manufacturers claim that 
they have been too highly favored with orders and are 
obliged to keep good customers waiting. 

In the warerooms of those who sell New York pianos, 
there is a scarcity of the cheaper grades. The inference 
is that the best selling pianos are those which rank as 
leaders and those which are sold for the lowest prices. 

The successful Boston houses to-day may be placed in 
one or the other of these classes. 

Boston has two houses at least of the first rank among 
the piano manufacturers, and two or more which make 
the low figures. All of these seem to have more than 
their share of orders, and are exceedingly prosperous. 
With the organ houses the same is true, the best and the 
cheapest catch the trade. 

At the present time there is a scarcity here of good 
second-hand pianos. Inquirers for such are frequent, but 
stocks in all the various warerooms are very light. 

As I go up and down piano row here, I see a new 
name added to the list of piano makers. Others also 
have started in Boston within the year, and I believe the 
buying portion of the great music trade which has not re- 
cently visited the Hub would be well repaid to hunt them 
out. After the excitement of the fall trade has subsided 
you may look for a persistent effort on the part of all the 
musical instrument manufacturers and music dealers 
here to secure a larger outlet for their pianos, organs, 
sheet music, &c., in the South and West. I hear it whis- 
pered that one of Boston’s most successful sheet music 
houses will soon make an attack on the Chicago market. 
It seems to me a push in the same direction by several 
Boston piano and organ makers would be productive of 
grand results in the future. Na. 0. 


Table of Exports and Imports. 
[SPECIALLY COMPILED FOR THE COURIER.] 
XPORTATION of musical instruments from the 
port of New York for the week ended November 
30, 1880: 











ORGANS. Pianorortes. | Mus. Insts. 
To Wuere Exrorren. ‘ — 
No. Value. 'No. Value. (Cases.| Value. 
PO Bias a ag I $125 
PROMO oor oeesccsceuss 1.93} “8,700 
BMT S06 60 6s acetiene 2 250; .. er ec ae 
British West Indies....0.. Bet We tens 1 $105 
RMSE areta sae Acca can ne Me #3 35 
MN M5550. an th wo8n8 I 250 Ars ere ware 
ee eae 2 234, 1 $300 #6 200 
LIVGEDOO!. .h 00000550 2 175) 4 1,500 7 rere 
EMMONIOM Is <-0:5. + 4.4 5:0: oe) oe ioe 451 gov 
rr ee 3 333 ae Mase 
1 ae 34' $2.467' 5' $1.800 61 $1,240 
*Piano materials. +Orguinettes. 
IMPORTs. 
Musical Instruments, 59 cases........ ooseee Value, $10,140 


EXPORTS FROM Boston. 
For the week ended November 26, 1880. 

















f ORGANS. PianorortsEs. Mus. Insts 
To Wuere Exrortep. y 
No. Value. No.| Value. | Cases. Value 
Australia,...... ...--| 80) $5,849 
OS, re 9 800 eae 
MUGS ic ske ve eeeaas 8g $6 649 
...-Sir Julius Benedict, the distinguished English com- 


poser and orchestral leader, who accompanied Jenny Lind to 
America and who is the author of the opera of ‘‘ The Cru- 
was on Saturday 
He 


saders” and of the oratorio of ‘* St. Peter,” 
operated on for cataract. Both eyes are endangered. 


is in his seventy-seventh year, and was recently married. 
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"Professional Cards. 








(This department has been established to give mem- 
bers of the musical and theatrical professions an oppor- 
tunity of keeping their names and addresses before the 
public. Cards under this heading will be inserted for 
$:o per year each.] 








JOSEPH ALI, 


Cornet, 


RICHARD ARNOLD, 


, 125 Hall st., Brooklyn. 





Violin, _ 578 Lexington ave., N. Y. City. 
A. BERN s 3% EIN, 
Violin, 126 East rath st., N. Y. City. 





PROF. BELLOIS, 


Cornet Soloist, 
North’s Music Store, 1308 Chestnut Street, Phila., Pa 


OSCAR COON, 
Arranger of Band a 67 West sth st., N. Y. City. 





DR. LEOPOLD DAMROSCH, 
Leader of Orchestra, 142 East 47th st., N. Y. City. 


.R. DEVERELL, 


Band Leader, 300 Fifteenth st., 


OTTO LENHARD, 





Brooklyn. 





Violin, San Francisco, Cal. 
DAVID H. BRAHAM, 
Violin, 26 King Street, N. Y. City. 


H. B. DODWORTH, 


Band Leader, 5 East 14th st., 


P.S. GILMORE, 
Band Leader, 


.Y. City. 


61 West rath st., N. Y. City. 


C.S. GRAFULLA, 


Band Leader, 83 East roth st., WN, 2 City. 
EDWARD CHAPM AN, 
Comedian, 


Simmonds & Brown, 863 Broadw ay, -¥. City. 


JUL IUS RISCH, 


¥ iolin, 34 Bond st., N. Y. City. 
A. SOR’ T ORI, 
Violin, 7 East agth st., N. Y. City. 


EDWARD L EF EBRE, 
Saxophone, g08 Dean st., Brooklyn, N. Y. 


\DOLPH NEUENDORFYF, 





Conductor, _ Germania Theatre, N. Y. City. 
Fk. LETSCH E, 
Trombone, 318 East roth st., N. Y. City. 


J. PFEIFFE NSCHNEIDE k, 
Double Bass, =< gt St. Mark’ s place, N. Y. City. 
WILLIAM ROBERTSON, 


Band Master, 393 Bowery, N. Y. City. 


FREDERICH VOSS, 


Leader, rst Reg. Band, 
162 Ww illiam es. Newark, N ay 


\LFRE D L. ‘SI M PSON, 
Musical Director, Harrison Combination, 
1495 Broadway, N. Y. City. 
|. F. BRIEN 


New York. Mirror, 12 Union sq., N. Y. City. 


Miss HELE EN BL YTHE, 
Lang: katy, aur" s Theatre, season 1880-81. 


CHAS. F. WERNIG, 


Leader, Twenty-third Regiment Armory, Brooklyn. 


ZAULIG, 


bse Director. Specially re-engaged for Soldene 
English Opera Co. (3d Grand Tour in America). 


JOSEPH HELFRICH, 


Violin, 108 First st., 


HOWARD REYNOLDS, 

Cornet Soloist. For Cornet engagement. | address 
J. Howard Foote, 3:1 Maiden Lane, ity. 
PROF. E. P. CHASE, 


Piano and Organ. Address Chickering & Sons, 
corner 18th st. and sth ave., N. Y. City. 


. ¥. City. 











JACOB KOHL, 

Violin, 14 Eighth st., N. Y. City. 
JOHN LEE, 

Violin, Paterson, N. J. 


JOHN C. FILLMORE, 


Pianoforte, “Mit and Theory, 
ilwaukee College, Milwaukee, Wis. 


WILL IAM PAUL BOWN, 
Basso Cantante, Comedy and ne. Men, 


202 W. 23d st., N. Y. City. 
JULIAN FRANCISCO, 
Primo Tenore, Steinway Hall, N. Y. City. 








MINNIE VINING 











Engaged Season of 1880-81 Wallack’s Theatre, 
_ Care of E. Kenneddy, 481 Eighth st., A. Y. City. 


ELM A DELARO, 


Norc ross Opera Company, New York Aquarium. 


Mas. HARRIET CLARK, 
Vocal Instruction, 
18 B. 24th st., near Madison sq., 


R.A: BES 


Haverly’s Fourteenth street 


N. Y. City. 


G EO. BOWRON, 


Musical Director, 
Theatre. 


SIG. DE CARLO, 


109 First ave., bet. 6th and 7th sts., N. Y. City. 


MISS ANNA BOCK, 


Pianist, having just returned from Europe, will 
accept concert engagements. Address, care of 
Steinway & Sons, Steinway Hall, N. Y. City. 


HOMER N. BARTLETT, 
Composer, Pianist and Organist, ; 
Steinway Hall, N. Y. City. 
GEORGE F. BRISTOW, 
= Stalaway Hall’ Fourteenth ot... ¥. Ghy. 





MISS HENRIETTA BEEBE, 


Soprano, for Oratorio and Concert, 


128 East 3oth a... N. ¥. City. 
O. B. BOIS SE, 
Gives instruction in Piano, Organ Theory and 
Composition, 33 Union sq., N. Y. City 


MISS CLARA E. COLBY, 


Can be engaged for Concert, English, 


Soprano. 
10 Union sq., N. Y. City. 


German or Italian Opera. 


MME. CLARA BRINKERHOFF, 


Prima Donna Soprano Singer, Concerts and Ora- 


torio. A few pupils accepted. 
303 East roth st., N. Y. City. 
MR. E. A. CARY, 


Boston, Mass. 


Concert Pianist, 125 Tremont st., 


MME. CAPPIANI, 
Vocal Teacher of Italian School, Drawing Room, 
Oratorio, Church and Concert Singing, Operatic Act- 








ing and Finishing for the Stage, 
35! Fifth av., cor. 34th st., N. Y. City. 
MRS. BELLE COLE, 
Soprano for Concert Ragegements, 
ror Waverley place, N. Y. City. 


MME. ADELINA MURIO-CELLI, 


18 Irving place, N. Y. City. 


AND 


Vocal Instruction, 


COL LEGE OF ORATORY 
ACTING—THE ONLY ONE IN AMERICA. 
J, E. FROBISHER, Director. Open all the year. 


work, “Acting and Oratory,” price, $2. Persons 
join atany date. Send for new catalogue. 





311 East rgth st., N. Y. City. 


| 
Nearly 200 pupils — opening. Frobisher’s new rae 


54 East ayst st., N. Y. City. 





Professor Vocal Music, 





FRANCISCO FANCIULLI, 


V ocal Instruction, 


LEO KOFLER, 


Voice 


| > > 
WILLIAM COURTN IEY, | HAYDON TILLA 
Tenor. Opera, Concert, Oratorio and Vocal In- The Popular Tenor, Teacher of Singing and P 
struction. 120 East 37th st., N. Y. City iction of the \ th his highly success 
-. thod., MRS HAYDON TILLA, Tea t 
ae ian Address, f Neerts, lessons and terms, s 
MISS EMILY M. DODGE, Clinton place, near Fifth ave. N. ¥. City 
Pupil of S. B. Mills, gives Piano Instruction, 
ast West asth st. | MISS EMILY WINANT, 
5 9) Sn eae Contralto, for Oratorios and ( erts 
MARCO. DUSCHN lg ya © WwW st., N. ¥. City 
* Vocal Instruction, rro West rgth st., N. Y. City is : : i 
ag “| JULIUS E. MEYER, 
H. W. NICHOLL | tah Singing, en ith oven NTC 
Revises, corrects and rewrites Musical MSS., pre- | 
paring and editing them for publication. Also proofs | : ; a 
accurately read for composers and publishers Ad- | MISS MAUD MORGAN, 
dress office of the Courier, 74 Duane street, N. Y Harpist GEORGE W. MORGAN, Org 
ee and Conductor, for instru gan, ¢ 
W. E. G. EVANS, West rth st., N. ¥. Cit 


MME. IVAN C. MICHELS 


Teaches Elocut t 3 t, Bar and Stage 
l 1 


152 West rith st., N. Y. City. | 


50 West 16th st., N. Y. City. 


MR. S. B. MILLS, 


| Pianist, Ste wav Hall, N. Y. City 


Organist of St. Paul’s Chapel, Trinity Parish. | y+,) ps p\+7- ' aides = 
‘ulture. | FRED'K MOLLENHAUER'S 
471 Fourth ave., bet. 31st and - sts., N. Y. City. | \ School St Mack's lene et 


MME. JULIA RIVE. KING, MR. AD. NEUENDORFI 
Piano Virtuoso, Manager of the G ania T 
Care Steinway & Sons, Steinway Hall, N. Y. City. | Germania Thea I ‘ N.\ \ 
HORATIO C. KING lo M. NEWEL! 
Attorney and Counsellor at Law, Concert Pianis 
128 Broadway, N. Y. City Weber's . N.Y 
H. LAMBERT, ALFRED H. PEASE, 
Violinist, Teacher of the Violin, 77 St. Mark's Concert Pianist : 
pane. Reference: Steinway & Sons and Chickering | _ 1 Fifth ave » way Hall, N.Y. City 
ons. 
IMR. GEO. WERRENRATH, 
MISS M. LOUISE SEGUR, Tenor, Concert, Orat , English 
| Italian and German, P st., B kly N. ¥ 


ALBERTO LAURENCE, 


Vocal and Dramatic Art, 


ARNOLD W. MEYER, 


Soprano Soloist. 
Vocal Culture. 


SIGNOR LUIGI LENCIONI, 


Buffo Baritone. 


I 


Concerts and Oratorios; also 





117 E. 14th St., N. Y¥. City. 


How to trade 
and her 


with 


Colonies 


Great Britain 


and 


Opera, Concert and a 7 ie ms, 
ity 


268 West 23d st., N Dependencies. 


| ADVERTISE IN 


Musical Opinion » Music Trade Review, 


THE LONDON 


nstruction in Singing and the higher branches of 
18 East rgth st., N. Y. City 


The largest, oldest, best and mos stworthy, and 
Concert Pianist and Teacher of Pianoforte, 61 St rem : ne Me 
Felix st., Brooklyn, or Haines Brothers, 241 Fifth ave., | ® Tepresentative organ re Music trad 
N.Y. City. and Provincial Towns Great Brita Large a 
. * —— nfluential circulat Writ scale a harges 
Cc. C. MULLER’S ; 
¥ b REID & NEPHEW, 1 Sherborne Lane, Lon- 
Classes in Harmony, Composition and instru- 
mentation, 334 East r7th st., N. Y. City don, E. C. 
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THE AMERICAN STATIONER. 


THE PAPER TRADE JOURNAL. 


No. 74 DUANE STREET, NEW YORK, 
OLAIMING the ability to produce first-class typ grapes work, a! 


es latest improved presses, capable of doing the finest class of printing 
signed, owing to the numerous unsolicited favors from war 1S patrons, " 
equipped a complete 
BOOK, NEWSPAPER AND JOB 
. —Tr 
STEAM (PRINTING ‘ESSTABLISHMEN1 
and is now prepared to execute al! orders with which he may be ] 
smallest Card, Notehead or Circular to the oo rest Book, Newspa Cata 
Lowgst Prices Consistent with Goop Work™ ANSHIE 
—$CATALOGUE WORK A SPECIALTY. . 
ge Accurate translations made and printed Englis 
or Portuguese. 
The undersigned will also undertake to produce in miniatu enlarg 
best process yet discovered, electrotype plates of wood-cuts, price lists, cata 
an ordinary proof sheet being all that is necessary for their product ‘ 
estimates, send one copy of the work to be reduced, with ¢ 
required to be printed, the number of copies wante 
Special attention given to all orders for fine wor di e ing bv the best art 
most favorable terms. Electrotypes furnished, mou: ane i wood eta 
notice. Address all orders to 
HOWARD LOCKWOOD, Printer and Publisher, \ 
No. 74 DUANE STREET, NEW YORK 
LOCKWOOD’S DIRECTORY OF THE PAPER TRADE ik AME 


Y 
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AND GENERAL MUSICAL MERCHANDISE. 


BY APPOINTMENT—U. S. Acrenr for AN 


Banp INSTRUMENTS. GENERAL AGENT for the 


AGENT for the TILTON Patent GUITARs. 


Viours StTrRincs: also, of the best Russtan 


TOINE 


SOLI 


Gut STRINGS made in 


COURTOIS’ (Paris) Cornets anp 
MARVELOUS ORGUINETTE. U.S 
CREMONA 


ImMporTE” of the Genuine 


saxony. 





-FOR STUDY PURPOSES ONLY. 


OTHER SPECIALTIES— Manufacturer of Licur Piston, and Rota: 

MENTS. Proprietor and Maker of the-BINI Pat Guit Phe Ml 
CAL BOXES. GERMAN ACCORDEONS, I!ARMONICAS, ENGI N 

riNAS, ARTIST VIOLINS and BOWS, MEYER FLUTES. Gesvine © vs, A 


{@ The Oldest Wholesale Mouse in the line in New York. 


UNAUTHORTZED REPRODUCTION PORBIDOEX . 
Microfilm of a copy im 


Catalogues mailed Free to any address, 
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~G. ROBERT MARTIN, 


stiiiaiiaias itiataitiaiiann No. 31 Cortlandt Street, New York,  sapowysanzo raat 
RECEIVED A MEDAL. MANUFACTURER OF THE CELEBRATED RECEIVED A MEDAL. 


[ARTIN GU ITAR 3 


Proprietor and Manufacturer of the DOBSON ’'S PATENT CLOSED-BACK STAGE AND PARLOR BANJOS. 


REPORT OF THE CENTENNIAL COMMISSION:—* A noteworthy improvement on the ordinary kind ; they are excellent in material and workmanship ; of ie resonance, and effective in tone.” 
[Seal.] Attest: J. R. HAWLEY, President ; J. L. CAMPBELL, Secretary. T. GOSHORN, Director General. 





























Also Manufacturer of the Improved Piston Patent Light-Valve Band Instruments, and Import-r and Jobber of all kinds of Musical Merchandise. 
ww FOR SALE ee Soke SY A. ALL F IRST CLASS MUSIC TIOUSES. 


AUGUST POLLMANN, 


No. 58 Maiden Lane, New York, 


MANUFACTURER AND IMPORTER OF 
in) — aw A At Ae) aa 
Cornctss AB tr ER 
VS x Ww ZS iBUUN' A 
CORNETS..With Improv- 


BAND INSTRUMENTS 
ed Rotary and Improved Pis- — With Improved Rotary 
ton Valves, also with the Pat- Valves, also with German Pis- 
ent Piston Light Valves in their ton and Improved Piston 
artistic GAUTROT’S, BES- Valves, and with Patent Piston 
SON’S, COURTOIS’ and Light Valves of CELEBRATED 
other celebrated Styles. Marers. Latest Styles. 














80 Medals from All Nations, 


LOUIS SCHREIBER, 
Sole Agent in the United States for 


F. Besson & (o., London, 


Celebrated Prototype Band Instruments, 
No. 57 East 91st St., New York. 


and Jobber in Messrs. BESSON & CO. have sent for publication the following letter: 
Mr. Louis Scureiser, Lonvon, November 26th, 1874, 
A. for F. Besson & Co.'s Musical Instruments, 57 East jist, Street New York. 


E U y 0 P e a nh a nh d A m =} rl C an M U Ss I Cc al In stru m ent S, yao phen perfectly satisfied with our business connexion with you, ‘we have muc h pa Ss in ag: jain 


stating that by virtue of our Agreement with you (which agreement was renewed by our Letter to you dated 


















Also Importer of 





Cc DISE you are still our Sole Agent for the U.S. A.;‘ that we have no other agent in that country, and that all our business vented 

STRINGS AND GENERAL MUSICAL MERCHANDIS 4 tions met pass thoons _ yout hand, until the expiration of the said agreement. You are at liberty to make any use you wish 

OEHRLZIN’S PATENT GUITARS, MANDOLINS, ZITHERS, &c., Warranted to produce the clearest | of this Letter. We remain, Dear Sir, Yours faithfully, F. BESSON & CO. 
strongest and most lasting tone. Also numerous other Specialties. SEND FOR ILLUSTRATED CIRCULAR. 








io mu MARTIN GUITARS mew raw 


Manufactured by C. F. Martin & Co. 
w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 


For the last’ fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame De GONI, | Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. H. WORRELL, Mr. N. J. LEPKOWSKI, 
Mr. J. P. COUPA, Mr. FERRARE, | Mr. CHAS. De JANON, | Mr. N. W. GOULD, | and many others, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 


they still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


= FOR SOLOISTS: = STARK & CO., 


also in Europe 
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n sense. Order on approval also one or the highest-priced instruments offered by any other 
| test side by side with this. Compare—First, The Qualities ; Second, The Prices. 


aker 


BAND INSTRUMENTS! 


New Catalogue ready—contains the price of everything needed by Bands; mailed free to every Band Leader 
who send 


s his address. Important every-day questions answered, List of Band Music. 


Reduced Prices and Liberal Terms. Send for Catalog ue at once to 


JOHN F. STRATTON & CO., 55 Maiden Lane, N. Y. 


CHAS. MISSEN HARTER, CG. A. ZOEBISCH & SONS, 


46 Maiden Lane, New York, 


STRINGS, &c., 


L.No. 26 Murray Street, 
Ni ee NEW YORK. 








Mauvuufacturer of the Celebrated 


Rexcelsxor Bax 


c 
P as maa Ai ( Manufacturers of the Best Quality Brass and German Silver Rotary Valve 
ot e 
2 Highest Medal awarded 


| 

| 
at the Exhibitions of London, | French, German and Strings and Musical Mer- 
Paris, Philadelphia, San Fran- | Italian L | ST UMENTS, chandise in general. 








Also ‘ Besson,”’ ‘* Courtois"’ and ‘* Distin’’ Styles Patent Light Piston Valve Cornets and Band Instruments. 


Anp IMPORTERS OF AND WHOLESALE DEALERS IN 











< and New Engla cisco and the New England 
Sta States ’ 
| Depot for C.F. MARTIN & CO.’S CELEBRATED GUITARS. 
Which stand and ever have stood unrivaled, and are acknowledged the best in the world by the most emi- 
gt | nent Soloists, such as: Madame De Goni, Mr. J. B. Coupa, Mr. Wm. Schubert, Mr. S. De La Cova, Mr. 
Chas. De Janon, Mr. H. Worreli, Mr. Naj | W.G id. 
Snetory: 208, 206 20: 32. Twe 7 . _ ww YW Pacer dea : bees arts “fe vase , 
MOTE SF and 20s 1 Cwenty-third Street, New York, Genuine “ Meyer” Flutes and Piccolos, “ Berteling” Clarionets and Flutes, White’s Chinrests, “Rogers 


¢@" My Cornets are used by all first class artists, Send for Circular. Best Drumheads, Tiefenbrunner Zithers. 
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THE COURIER. 








—, 


The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 








edged by the highest musical authori- 





ties, and the demand for them is as 





steadily increasing as their merits are 





becoming more extensively known. 











Received First: Medallof Merit’ and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. 














Have the indorse- 





ment of all leading artists. 





SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 








* Square, Square Grand and Imperial Upright Grand 7 





ase Piano Co, 


‘Richmond, tnd. 





&PIANOS. $ 


R= THE ONLY SUCCESSFUL FIRST-CLASS FACTORY IN THE nate 


























McTAMMANY ORGANETTE, 


JOHN F. STRATTON & CO., 
WHOLESALE AGENTS, 
Importers and Wholesale Dealers in Violin Strings and Musical 
Iustruments of every description, 


No. 55 MAIDEN LANE, NEW YORK. 


NEW ENGLAND CABINE' AN 


Eclipse all others in 4 tant Improvements! 


Most Powerful Melodeons, Beautiful and Convenient. Study their Superb Qualities and y 
will have no other. ("Catalogues and Testimonial Books mailed free to applicants 


NEW ENGLAND ORGAN COMPANY. Chief Offices, 1299 Washington St., shee Mass. 


J, H. & €. S. ODELL, RAV =N 








MANUFACTURERS OF 


Church and Chapel 





» 
~~ 
ORGANS #P] A NOS# 
¥ 
of every description, with all Modern Improvements, | 
including their Celebrated Patent Pneumatic Compo- Estab‘ished 1829 
sition Movement between Manuals and Pneumatic Ihe Best Upright lDiade. 
Tubular Action. | Speciat Rates To Dealers 
407 and 409 W. Forty- second S8t., | Manufactory, 12 Washington Pla 
Near Nintw AVENUE, NEW YorK. | Warerooms, 13 EB. 16th Stroct, New York. 








ALBRECHT & Co's 


NOTICE TO PIANO DEALERS! 


We are seeking to establish new AGENCIES for 
our Superior Instruments, wherever they are not yet 
represented, and offer UNEXAMPLED CASH 
FIGURES to reliable parties. 








THE ALBRECHT PIANOS are guaranteed to ve 
unequaled by any other make, and acknowledged by 
all as the present Standard. 

Any responsible Dealer desiring to handle the 
celebrated “Albrecht,” will please address, for Illus- 
trated Catalogue and Cash Price List, 


ALBRECHT & CO., 
No. 610 ARCH ST., 


PHILADELPHIA, PA. 





ae — > 


ALBRECHT ha q 


The Peer of any Make! Prices Extremely Low! 


AWARDED th GRAND PRIZE MEDAL, 


Se ee 
fics w St, Sige _ 
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I 
| 
V4 











——SSSeeaaeee aa 
SS Tr 
Any one desiring to possess a good and cheap Piano, should not fail to purchas 
ALBRECHT, musicians and experts prefering this make to al! others, and tl nis of t 


being used all over the country. Before buying elsewhere, these superior instruments should Ix 
heard, whose lovely tones, in harmony with their WONDERFULLY LOW PRICES, 

surprise buyers. Intending purchasers, not acquainted with the various makes, may in all: 
fidence select from the stock of ALBRECHT & CO’S inimitable Pianos, being assured of 
honest and conscientious treatment, as all customers receive a POSITIVE GUARANTEE FOR FIV! 
YEARS, 

2 SEND FOR ILLUSTRATED CATALOGUE AND PRICE LIST.“68 


ALBREGHT & GO.’S WAREROOMS, 


No. 610 4BCH STREET, PHILADELPHIA, PA. 







































THE COURIER. 


for Panty of Tone, |. -T*=— |For Dua, PACKARD 


at Way ne Oh an (0 Wick Response, | yg wo equa. |  Blegance of Finish. 
J p ' ‘=a in Price. Highest in Merit.— Orchestral : Organs 


FORT WAYNE, IND. 2 Send for Catalogues, Prices and Terms. 


—~GRAND:- 
SQUARE @& UPRIGHT, 
Nos. 106, 108 & 110 Broadway, 


BUFFALO, N. Y. 


First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 
































Gold Medal at the Gola Medal at the 
World’s Fair, Vienna, World's i Vienna, 
1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE and UPRIGHT PIANOS, 


“ For greate:a power, pleasing and noble quality of tone, pliable action and solid workmanship, novelty of construction in an independent i iron frame, and placing strings in three tiers,’ 


FACTORY, 34th St., bet. [Oth and 11th Aves. | WAREROOMS, No. 11 E. 14th St., New York. 


‘CLOUGH & WARREN ORGANS 


-—— SGAPTIVATE THE WoOoORLD.- -—— 
Diploma and Medal, Centennial Eissrpesiticn; Grand Frize Medal, Faris Escpositicon. 

















| The great celebrity attained within a comparatively short time by this firm is due not only to perfection in workmanship, material and style, but also to 
the marvelous effect of the Patent Qualifying Tubes controlled and used only by this firm. (@§™~ Send for Illustrated Catalogue. 


CLOUGH & WARREN ORGAN COMPANY, DETROIT, MICH. 


lam. —- — oe -_— SSOSO@ca —— s  e  e oo ieee” 


J. P. HALE 


ls making 100,000 of those splendid NEW SCALE UPRIGHT and SQUARE PIANOS for the Trade, at HaLr-prick. They ) 
r) 


are the only Havr-price Pianos made that have stood different climates successfully for the past twenty years. 


Call and see them at KE=THIRTY-FIFTH STREET and TENTH AVE. New Yerk. @ 
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—Grand, Square and Upright—— 
PIANOFORTE ACTIONS ¢ *———— 
Nos. 457, 459 and 461 West 45th St., cor. Tenth Ave., Kew York. . $ 
? g z 
a a :< 
Established in 1857. =+— = 3 =F 
7 © ¢ m8 
Bed s & 
J. W. BRACKETT,— =: fy 
ee ~ ¢ 
" . 7 $x ies 
a Manufacturers of — Pa = -" 
GCRAND, : = 
§ > 
S | = 
” R | s 
[{pright »» Nquare . oe 
: Is a small Musical Cabinet of strong and durable construction, a wonder of 
simplicity and prompt execution. The tone is full, rich and sustained. Plays 





PEANOPORTES | everything. ‘The case is of solid black Walnut, nicely finished, with gilt trim- 
. + ? , TY" Ce t 


Upright Planovortes . 


d Specially Agents throughout the World. 
wAREROOMS AND FACTORY, TH E M E Cc H AN I CA L ORC U j N ETTE co. 


81 Washington Street, BOSTON. | No. 831 Broadway, bet. 12th & 13th Sts., New York. 


| mings It is made with the latest improvements, and is a most enjoyable 


| instrument. 
4 
Mm Orguinettes, Musical Cabinets, Pianos, 
Reed Organs and Large Pipe Organs, 


All operating mechanically as Orguinettes, for sale at our Warerooms and by our 
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THE GOURIEN. 
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CRAND, SQUARE AND UPRIGHT PIANOS 


Received th: Highest faaal at the UNITED STATES CENTENNIAL WORLD'S EXHIBITION at yy 
I [a 1876, and are admitted to be the Most Celebrated Instrumen‘s of the age. 


UVUARANTEED FOR FIVE YEARS. 
| <a enataail Catalogue furnished on application. 


‘KB 


Prices reasonable. Terms favorable. 


Webeisome. 237 E. 23d St. Factory, From 233 to 245 E. 23d St., New York. 








GABLER 


May, ” 1877, and March 











— ESTABLISHED 1854.— 
GRAND, SQUARE AND UPRIGHT PI A N O S. 
All my Pianos have my patent Agraffe Bell Metal Bar arr ti d July, 1872, and 
Nov., yf oy and my Upeigns have my patent metallic action 1 frame, cast in one piece (patented 


which has caused them to be pronounced by competent judges, 


—___saTHE BEST PIANOS MANUFACTURED.* 


Factory and YWarerooms, 220, 222 & 224 East 22d Street, New 


York. 








The STRATTON RUSSIAN GUT STRINGS 


Unexcelled for Durability and Tone. 


EVERY SsTRING BEARS OUR 
TRADE MARE, AND IS FULLY 
WARRANTED BY US, 

For Sale by all Retail Doalers. 

No Strings Sold by us at Retail, 








Beware of imitators who, having 
more confidence in our business abil- 
ity than their own, copy our NAME 
and MANNER OF PACKING in the 
hope to benefit by our reputation. 





JOBN F. STRATTON <& Co., 


Importers and Dealers in all kinds of Musical Merchandise 
No. 55 Maiden Lane, New York. 


GEORGE BOTHNER, 


MANUFACTURER OF 
Grand, Upright and Square 





Pianoforte Actions, 


144 and (46 Elizabeth St.. New York. 


ALFRED DOLCE, 


No. 122 East Thirteenth Street, New York. 
PIANOFORTE MATER! 
SALES, 1875-80. 


PIANO HAMMER FELTS. SOUNDING BOARDS. 


ALS. 


T LWATERS’  #£*F. CONNOR, 
Pianos and ()rgans, DAs TeGs: 


Factory 239 E. Forty-first St., 


14 E, Fourteenth St, N. Y. 








| Pennsylvania and Michigan. 


NEW YORK. 
| Agents Wanted. New Catalogues ready Sept. Ist. Dealers admit they are the best mediun 
an te eee a me Piano in America. {2 Send for Catalogue 
E@™ General Agents for the Shoninger Cele- 
brated Organs for the States of New York, N. B,.—Pianos not shipped before being thoroughly 


| Tuned and Regulated 








HORACE WATERS & CO, 


MANUFACTURERS AND DEALERS IN 


Pianos and Qrgans, 


826 Broadway, New York. 


Cox West Street, 


STRAUCH BROTHERS, 


—MANUFACTURERS OF— 


firand, Square and {fpright Pianoforts Actions, 


116 GANSEVOORT STREET, 


JARDINE.& SON, 


ORGAN BUILDERS, 318 & 320 E. 39th St. 
List OF OUR 


Largest Grand Organs. 
Manuals 

Fifth Avenue Cath, N.Y 
St. George's Church : 
St. Paul's M_E. Ch 
Holy Innocents 

Fifth Ave > s — 
an ~okivn Tabe y ‘4 
Pittsburg ( athedral, ‘ 
Mobile ( athe aves, 
rst P res., Pt 


+e 


WEV7 TORT. 





hia 
St hn’s ME ‘Be kivr 





—A.so GENERAL WHOLESALE AGENTS FOR— 


HALLETT, DAVIS & CO.'S 


Superior Pianos 


—AND— 


B. SHONINCER’S 
Celebrated Organs. 


——-> -- 





te ILLUSTRATED CATALOGUES MAILED. 


WM. M. WILSON, 


| 
(Successor to HENRY ERBEN & CO.) | 
| 


Church Organs 
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bactorwy 
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-— -NEW YORK,U.S.A.- ~~ 





Trin Ch., San Francis 
Christ-Ch 
Sacred Heart, Br kiya 


|wPORTAKT \wnouncEMENT 


To Musical Editors, Dealers, Com- 








De. 
Resection; 


positors, and to Au Who Write, 


nth exe sa 





THE BEST PIANOS AT LSWEST PRICES. 


i ae 
Pe | &1L6W. 


Li’ Street, 
29'" Street, 








MANUFACTORY AND WAREROOMS: 


260-262 W. 28th St, near 8th Ave. 
Builders of FIRST-CLASS ORGANS ONLY, 
with every valuable modern improvement and special 
inventions. Orders promp'ly executed at very reason- 
able rates. For specifications, prices, terms, &c., please 
address or apply at the factory. 


SAMUEL PIERCE, 


Established 1847. 
Largest Organ Pipe Factory in the World,) 
READING, : z . MASS., 


METAL and WOOD 


Orran Pipes 


The very best made in every respect. 





—-Established in 1856— 


United States Organ 


MANUFACTURED BY 


WHITNEY & RAYMOND. 
Cleveland, Ohio. 





A specialty made of furnishing the HIGHEST 
class VOICED WORK, both 
Flue and Reed. 
Is also prepared to furnish the best quality 








( SEND YOR NEW CATALOGUE, of Organ Keys, Action, Wires, Knobs, &c. 


-FOR STUDY PURPOSES ONLY. UMADUNOREZED SEPROSUCTION PURBIDDEN. 


—Established in 1845.— 


HE demand for a cheaper Writit 
. chine has indu to mak« 
| om 


reduction in the pr $ ur | 


Writers N ne, with i 
Urcn UF ans * ct nde hoa 


can be used at sight ya ‘ wit! 
= OF <— 


ESTABLISHED REPUTATION, 


MANUFACTURED BY 


GARRETT HOUSE, 


Nos. 122 Clinton & 138 Elm S8ts.,| E. 
BUFFALO,N. Y. 


tle practice will enable 

twice as fast as with a ; 

portable and clean. It is operated by key 
like a pia . Severa 


t#™ Send stam; cit ar 


|} one writing 


REMINGTON'S SONS, 


281 & 283 Broadway, New York. 


ES aa ee 9,089 Lbs Nes as aiads's inediaiceiate ——— Boards. 
Bhs ANS Vs caevenles 9,910 Davnc¥edsdascds ane 4 260 = 
NS torbsiys, 56 <:2rcaidig ot ft oS eee §,249 *§ 
PS Se cn db acesine <i a 9,006 * 
asia eppategigns aatietinne y >, ha 37 1690 “ 
1880 (first S months) 18,119 “ ..... (first 8 months) 26,2 “ 


































Pi ee a ae ; 
eer 


SO ae ae 


ud 
= 


oT eg 


ee us 


SRT ag «ae 


Sat A ee ea ¥. 


Ps 


aes 


vig Png ee 















o- as 
- 


ge = ee ge 


a a aro = 
~ rae gion 








THE oP Uns e. 














WHBER PIANO. 








Complete Triu mph. pat apenas i ra ae . ro 7 | Complete Triumph. | 
ALBERT WEBER, NEW YORK, FOR GRAND, SQUARE AND UPRIGHT PIANOS. 
RHPORT.==— 


“ For sympathetic, pure and rich tone combined with said power (as shown in their Grand, Square and 
Upright Pianos). These three styles show intelligence and solidity in their construction, a pliant and easy touch, which at the same 
time answers promptly to its requirements, together with excellence of workmanship.” 

A. T. GOSHORN, Director-General. J. R. HAWLEY, President. ° 

Attest. [Seal.] J. L. Camppe., Secretary. 
$< CAUTION.— Beware of unscrupulous advertisers, who are trying to palm off a CERTIFICATE OF PRIVATE INDIVIDUALS consisting 

of renowned Professors of Universities and Colleges, Chemists, Astronomers and Engineers, as a Centennial award on Pianos. 


The Weber Grand Piano reached the highest average over all Competitors, 95 out of a possible 96, next highest on Grand Pianos at 91. 
Call and see the Official report at the Weber Rooms and hear the Weber Pianos, which stand to-day without a rival for 


‘“‘sympathetic, pure and rich tone combined with greatest power.” 


<=> Illustrated Catalogue, with Price List, mailed free upon application. o> | 


VYarerooms, Fifth Avenue, corner Sixteenth a sew Bh at 


SSTABLISEED 1864S. 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
592 VY ASHINGTON Sinee:. : : BOSTON, MASS. 





























(PERG Sait, PIANOS “pa (SEES 


Y Vat mh * 333 & 335 YYest S6th Street, bet. Sth & Oth Aves., New York. ‘ 








aes onoa, sae et omee| BE MINING 


—_<With Improved Patent Agraffe Attachment and Name Board.g-— 


Office and Warerooms, 129 East 125th Street; Manufactory, 124th Street, cor. First Avenue, NEW YORK. 


STEINWAY 


GRAND, SQUARE AND UPRIGHT 


# PIANOS. 






































Steinway & Sons are the only Manufacturers who make every part of 
their Piano-fortes, exterior and interior (including the casting 


Tvessuiiins known and prized for 


of the full iron frames), in their own factories. 









\ Sun and fidelity in manufacture, | -—__ 
New York Warerooms, Steinway Hall, 


¢) , and excellent improvements, | 


+ Nos. 107, 109 and 111 E. Fourteenth Strect 

E iecant variety of designs, iain 
CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 
Y iciaing unrivaled tones. No. 15 Lower Seymour Street, Portman Square, W., London. 
Rlustrated Catalogues sent free, Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 

SNwPICY & © pen rere 

J. | BD i a 1& & Cd D.. SAW MILL, IRON FOUNDRY AND METAL WORKS, ASTORIA, LONG ISLAND. 

Brattleboro, Vt. y Opposite One Hundred and Twentieth Street, New York 
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Loc K WOOD PRESS, 74 Duane Street. New York. 
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